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WHEN WE GIVE THEM A FREE copy! 


If you’re not a famous person you'll have to subscribe! If you ever become famous 
we'll give you a free copy. That’s a promise! 
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“MY WIFE DROPPED BY THE SHOP TO SEE ME 
FOR A FEW MINUTES, AND MY BOSS SAW US 
TALKING..." 


shamed Bin WHY AREN'T YOU 
in front of | swe eee 


oe . fF AY OF DIPLOMA THAT 
SAYS YOU CAN 
his wite SPEND ALL DAY 
, A TALKING TO 
...because he THE GIRLS? 
never finished 


high school 


. Saar 
a TODAY WAS YOU GETA BETTER 
WA THE LAST JOB WITHOUTA 
4 STRAW. HE HIGH SCHOOL 
f= HAD NO DIPLOMA? 4 
~ RIGHT TO ; 
Py TALK TO ME 
ma THAT WAY! I'M 
“27 GOING TO QUIT 
NY JOB AND GET 
A BETTER ONE! 


MAYBE YOU'RE RIGHT... 
I SAW AN AD FORTHE 1} 
WAYNE SCHOOL IN THE 
PAPER THE OTHER 

DAY. WHAT'VE I 


I NEVER DREAMED IT 
WOULD BE SO PLEASANT— 
YOUR LAST FINISHING HIGH SCHOOL 
LESSON, RIGHT HERE IN MY 
JIM. OWN HOME AND IN 
YOU'LL BE MY SPARE TIME. 
GETTING 
YOUR 
DIPLOMA 
4 ZIN & FEW 


HONEY, L GOT 
A GREAT NEW 
JOB TODAY AT 
$25 A WEEK 
MORE! AND 
IT'S ALL 
THANKS TO 
MY WAYNE 
SCHOOL 
DIPLOMA! 


Wayne School, Dept.44-504 
417 S. Dearborn, Chicago, Illinois 60605 


Please send me your free. illustrated booklet 
‘‘How to finish High School at home’’ contain- 
ing full information about your courses and 
teaching methods, and about opportunities for 
high school graduates. 


HOW ABOUT YOU? 
TIRED OF BEING 
PUT TO SHAME ° 
BECAUSE YOU NEVER 


Print 
FINISHED HIGH SCHOOL? it ice” Sie OA Aa aie a 
SEND FOR FREE. ERE 
BOOKLET NOW! City State Zip No 


‘Here comes the 
| Jordan PA-500 
public address 
system... 


That’s right! The Jordan PA-500 public ad- 
dress system is light in weight but heavy 
in performance. The powerful four channel 
full-range amplifier has 100 watts RMS 
power, enough for any assignment. Each 
channel has two inputs, volume, bass, 
treble and reverb controls. The master con- 
trol section includes volume, low frequency 
cut switch and Jordan’s exclusive anti- 
feedback control which permits tuning out 
the feedback without removing a portion 
of the audio spectrum. The two mini 
column speakers, that attach to the ampli- 
fier for portability, are designed to give 
greater sound intensity as the distance in- 
creases without blasting listeners close to 
the speakers. !nput jacks on the front of 
the columns permit the use of multiple 
columns for patching a series of speakers. 
The Jordan PA-500 is made of wood and 
covered with a tough scuff-resistant vinyl. 
When packed as a suitcase it measures 
only 10x26x22 inches. 
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JORDAN ELECTRONICS 


Division of Phaostron Instrument and Electronic Co. 
151 Pasadena Ave., South Pasadena, California 91030 


Write for complete dealer information and catalog, 
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CORRECTION. . .In our last issue we reported that John Fogerty was 
leaving Creedence Clearwater. WRONG! It was Tom Fogerty who left 


the group. Sorry ‘bout that. 


When the people who book all the 
groups and singers for the campuses 
and colleges all around the country 
got together for their annual meet- 
ing, they uncovered some interesting 
facts about the campus rock scene to- 
day. They reckon that it’s turning full 
circle and returning in the form of en- 
tertainment - not the entertainers 
themselves -- to the Fifties. 

This doesn’t mean that all over the 
colleges and universities the rock and 
roll revival is breaking out. It really 
means that money is getting tight and 
the squeeze is being felt also in the 
seats of learning. 

Back in the mid Fifties artists such 
as Joan Baez, Pete Seeger, the King- 
ston Trio, Peter Paul and Mary alll 


BB KING — on his way 


to Japan. 


were mainstays of the college circuit 
and had the additional advantage of 
not being too expensive. It was, of 
course, the era of the coffee house 
and the folknik and before the open- 
ing up of the flower generation. 

And right now, as the Seventies start 
to surge onwards, who are the top at- 
tractions on the campus market: the 
singing Taylors, Tom Rush, Melanie, 
Roberta Flack, Judy Collins, and up- 
comers like Don McClean, Brewer and 
Shipley, Don Cooper, and still moving 
in there, Joan Baez and Pete Seeger. 

The era of the supergroups is mov- 
ing away, off campus, because prob- 
ably the people who book the acts for 
the colleges realized that, with thesky- 
high prices charged by thesupergroup, 
there was a lot of deep risk for some 
shallow profits. So Led Zeppelin does 
not play colleges, prefering the really 


big arenas. Creedence Clearwater Re- | 


vival have started to move away - 
it's the old question of supply and de- 
mand. One interesting fact is appar- 
ently arising though: groups like Blood 
Sweat and Tears and Paul Butterfield, 
Grateful Dead, Jefferson Airplane, still 
keep their campus roots because, they 
claim, it keeps them relevant-- they can 


speak to, for and about the eight million — 


students who throng the colleges. 


And there can be little doubt thata 
college is the best market fora young, — 


growing artist to get maturity in his 
art, to experience and get the feel of 
his audience. 

And even those who are not soyoung, 
either in age or their art. Like B.B. 
King. He can play a college and end 
up ina discussion-workshop with 150 
students that leaves him feeling re- 
freshed and fulfilled. He recently told 
one such audience: ‘There was a time 
when | was younger — and this makes 
a big difference between your gener- 
ation and ’mine -- | only thought about 
the people right around me, my friends, 
| wasn’t aware of the world as you are 
today and as | am today, now, my- 
self.” 


That campus market -- it works both © 


ways. Comes full circle too. 0 
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with your choite of 


MBO ENLARGEMENTS, 


Get acquainted offer—on silk 
finish. double weight. portrait 
Paper Send any snapshot 
or photo 4-day in plant 
service. Satisfaction guaran 
teed. Enclose $1.25 (to cover han- 
dling & postage) for each unit you 
wish. No limit. Your original returned 
with your order. One pose per unit. 
Send today as offer is limited. 


DEAN STUDIOS, Dept.B7 
913 Walnut St., Des Moines, lowa 50302 


Is what you get when you read our informative, 
factual booklet on records, songs, publishing, 
recording. Write for FREE information. 


MUSIC WORLD, Box 103, Sharon, Mass. 02067 


Slack suits 
Sport shirts 
Dress shirts 
Slacks 

Jackets 

Jump Suits 
Imported 
Footwear 


If you could just see yourself in this sensational new 
Jump Suit style, you’d never want to take it off! 
Rich, soft bonded knit fabric of luxurious 100% 
ORLON acrylic. And — look at those dramatic zippers 
at front and on pockets, fastened with big gold-tone 
rings! Striking belt with gold-tone buckles! The most 
exciting new style idea in years! A680 Two-tone Black 
and Gray. Sizes: S, M, L, XL. Waist sizes 26 to 40. 
$39.95 ppd., or $4. deposit on C.0.D., you pay postage. 
Satisfaction guaranteed. See our collection of dra- 
matically styled apparel and imported footwear. 


Sold by mail only. 


1431 Manley St., Brockton, Mass. 02403 
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Twice the 
music — yet 
each counts 
as one 
selection 


© Darkness 
9 MORE 
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WE'VE ONLY JUST BEGUN 
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GREATEST 
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GREAT SAVINGS... 


for only 


if you join now and agree to buy as few as seven selections during the coming year 


dionne warwick 
go with love 


dionne warwick sings the songs 
of burt bacharach and hal david 


. what the 
world needs 
now is love 


| walk on by 
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Black Magic 
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Just look at this great selection of recorded entertain- 
ment — available in your choice of 8-Track Cartridges 
OR Tape Cassettes OR Reel-to-Reel Tapes OR 12” LP 
Records! So no matter which type of stereo playback 
equipment you now have — you can take advantage of 
this introductory offer from Columbia House! 


To receive your 7 tapes or records for $3.98, just fill in 
and mail the postpaid coupon provided (no stamp 
needed — just fold in half, seal with paste or tape, and 
drop it in the mailbox). Indicate which type of recorded 
music you prefer... cartridges, cassettes, reel tapes 
or records ... and your seven selections will be sent 
promptly. Also be sure to indicate the field of music in 


FR Ea i pe pclae tae Tee re ne ae or eae get ore oa ela 
COLUMBIA HOUSE, Terre Haute, Indiana 47808 


Please accept my membership. 
of recorded entertainment: (check one only) 


D 8-Track Cartridges (G15-4/AN) 
CJ Tape Cassettes (G15-5/AO) 
DD Reel-to-Reel Tape (G42-3/BX) 
0 12” LP Records (N36-1/72) 


ao 


plus mailing 
and handling 


TAKE YOUR PICK 


198499 * 


12” LP records 


SEND THESE SEVEN 


| am interested in this type SELECTIONS FOR $3.98 


Send me the seven selections indicated at the right, for which 
| will be billed only $3.98, plus mailing and handling. My 
only membership obligation is to buy as few as seven selec- 
tions during the coming year, under the terms outlined in this 
advertisement. | may cancel membership any time there- 
after. If | continue, | will be eligible for your bonus plan. 


which you are mainly interested — in order to help us Ee ie eee as Crock jane, BOX Only) 


serve you better OD Easy Listening DD Today’s Sounds 0 Country 
As a member you will receive, every four weeks, an in- 2 ne 
formative music magazine — describing the regular se- fel MURS argete erebetetnceretete Nase. fait stets ole eis loisieie stale niece's c sists » aitlors olsiave diese sles cidWeme CU 
lection for the month, and scores upon scores of alter- Piers Leo Ae hs spe meat Mealy 
nate selections from every field of music. 
PROLOPOSS crevetciateYascinrs clolelereie sieietsccteta ict aletecsloteiela/estieieia's aletcVatevers etnin aieleia meysielele wieichaiselelsislelateiaipidutdleine bleietiew 
If you do not want any selection in any month — 
merely return the special card by the date specified. Bie Bice ay 
If you want only the regular selection, do nothing nD it NUL oc. 0)510. 00d )wiale.c joie, 0.4) ¢ 6) b)p\'e,9)6/0/56,0 619 \6)'d) ple, 0 ciel 0s. allel sie UG sc rasc\cial al oieteverele sieistelnteraielste UD prevecretas\nld o big 6 a.a.6 
will be shipped to you automatically. Or use the card oe you have a telephone? (check one) [] YES [] NO 


PO, FPO addressees: write for special offer 
CANADIANS: mail application to USA address. Enrollment 
plan may differ. Prices slightly higher. Serviced from Canada. 


ener remn aT FOLD IN HALF ON THIS LINE, SEAL AND MAIL 


to order any of the alternate selections offered. And 
from time to time, we will offer some special selec- 
tions, which you may reject by returning the special 
dated form provided — or accept by doing nothing. . 
the choice is always up to you! 


Your own charge account will be opened upon enroll- 
ment... you pay for your selections only after you 
have received them. They will be mailed and billed to 
you at our regular prices: cartridges and cassettes, 
$6.98; reel-to-reel tapes, $7.98; records, $4.98... plus 
a mailing and handling charge. (Occasional special 
selections may be somewhat higher.) 


FIRST CLASS 
Permit No. 1050 


Terre Haute, Ind. 


BUSINESS REPLY MAIL 


No Postage Stamp Necessary if Mailed in the United States 
Fantastic bonus plan. Your only obligation is to buy 
seven selections during the coming year. After doing 
so, you have no further obligation — and you may can- 
cel membership at any time. If you decide to continue, 
you will be eligible for our generous bonus plan — 
which can save you at least 33% on all your future 
purchases! This is the most convenient way possible 
to build a music collection at the greatest saving pos- 
sible! So don’t delay — mail the postpaid coupon today! 


Columbia 
House 


Terre Haute, Indiana 47808 


Postage will be paid by 
COLUMBIA HOUSE 


Terre Haute, Indiana 
47808 
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READ 


YOUR MAIL 


Dear Editor: 

At last someone in the music 
business has discovered finally 
the genius of Neil Diamond. Of 
all the people in the business, he 
has received so little press cover- 
age and it’s no wonder the pub- 
lic knows solittle about this great 
young man. 

We have been plastered with 
glossy everything about David 
Cassidy, Bobby Sherman, Elvis 
Presley and a good many groups 
like the Rolling Stones, but Neil 
Diamond has quietly givenasmall 
appreciative audience a great 
amount of beautiful music. He 
must be of the old school where 
great talent and good hard work 
brings you to the public eye. 
But today is the day of Madison 
Avenue advertising where alotof 
no talent bums are perpetrated 
on the public as being really 
great. 


Bill Benedict 
Lexington, Kentucky 


Dear Editor, 

| was looking at Hit Parader 
yesterday and reading about one 
of my favorite people -- me. First, 
let me say “thanks” for having me 
on your cover. There are a few 
things that worried me about the 
piece, though. 

Don’t get me wrong -- while | 
am a big fan of Jethro or lan or 
whatever his name is, | do feel 
that for beauty’s sake alone my 
picture should have been a lit 
tle larger. Even if you don’t 
share my views on quality of beau- 
ty, there’s always quantity. There 
are 4 of us lovelies and only 
one of him and he’s bigger than 
all 4 of us. | feel that the cov- 
er would have been nicer if lan 
had been stuck in the lower right 
just below my knee. 

Now, more on the piece itself. 
After reading it | was left with 
the impression that | was apolog- 


izing for my hype, that | was say- 
ing that when | came to New York 
| wasn’t very good, but that now 
I'm getting better. 

What | actually was trying to 
get across was that | was play- 
ing something different than was 
expected, not worse. | was play- 
ing rough, raw, loud country blues 
- not smooth city or English 
blues, psychedelic rock or what- 
ever it is. That’s what a lot of 
the public expected from me 
when they knew | was supposed 
to be the next superstar. 

| like my music a lot so | don’t 

think the publicity or hype or 
whatever you chose to call it 
was unjustified. | sat on my ass 
for ten years because nobody 
knew who | was so | was glad 
to have people saying good things 
about me. The things they said 
were so good that there was an 
unbelievable amount of pressure 
on me to live up to it, but | for 
one, think | did. 
Other people decided | shouldbe 
the next superstar -- not me. | 
just wanted to play good blues, 
and if by doing that | naturally 
became the next superstar, then 
great! The music business could 
use a few more real ones. 

Thanks again for listening to 
me talk about myself. Havea hap- 
py everything on me. 


Johnny Winter, 
New York, N. Y. 


Dear Editor, 

Thank you so much for the 
article on Three Dog Night. It’s 
about time somebody cared e- 
nough to write about this fantas- 
tic group. What they said in the 
article is so true! Just because 
they don’t wearjeansand T shirts 
they are classified as “weird” 
They are about the nicest dres- 
sed group around and they're 
clean too! A group doesn't have 
to be grubby and unshaven to 
be enjoyed. 


Three Dog Night are right be- 
tween rock and bubble gum. 
They're good, clean, wholesome 
music and my parents even dig 
them. Everyone can understand 
the words -- some groups, they 
mumble and that’s called singing. 

Everyone who really likes Three 
Dog Night -- please help them. 
They are being pushed out of the 
spotlight because they don’t 
freak out! 


Lil, 
Montebello, Calif. 


Dear Editor: 

| have just finished reading 
your article, “Melanie in Depth” 
by Nancy Erlich in your April is- 
sue. | really enjoyed it. My bro- 
ther was one of the first to hear 
Melanie and he interested me in 
her and now I’ve come to admire 
her very much. So many of the 
things she said about herself se- 


emed to hit home to me. | iden- 
tify with her in many ways -- not 
necessarily as astage personality 
but rather with her as a person. 


Sandi Timco, 
St. Catherine, Ont. 


Dear Editor, 

| feel that it’s our responsibi- 
lity to keep rock music goingand 
alive. This is a job that the 
greatest people on the scene 
(Namely Jimi Hendrix, Janis Jop- 
lin and Brian Jones) would have 
achieved. Now they are gone. 
But rock music is not -- keep it 
alive! 


Sharron Taylor, 
Eola, Ill. 


Dear Editor: 
| enjoyed the piece on Grand 
Funk Railroad’s Terry Knight. The 
mention of Terry ’s oldgroup, the 
Pack was a bit vague. They re- 
leased a number of singles and 
two albums, | think. Also both 
Mark Farner and Doj Brewerwere 
members of the group and they 
appeared on “Where the Action 
Is”, and other TV shows. 
Jeri Holloway, 
Hollywood, Calif. 


(continued on page 60) 


THE PACK — genesis, several years ago, of 
Grand Funk Railroad. 


ISLEY BROTHE 
JIMI HENDRIX 
"The 


79 


JIM! HENDRIX — worked for 30 dollars a ‘night with the Isleys 


“We were living in Teaneck, New Jer- 
sey and the band rented a house in 
Englewood. Jimi came over and | 
went out and bought him some strings, 
so he'd have a full set. 

“I came back and Jimi put the strings 
on and said, ‘Do you mind if | tune 
up a little? When he tuned up it was 
just like when he played-- wonk, woonk, 
wheeee! Well, we played some of our 
tunes -- he knew all of them from our 
records -- and we hired him that after- 
noon. 


“That was in March or April of 1964 


and never complained. 


and he was with us until he went to 
England.” 

England was where Jimi Hendrix was 
discovered and burst on to the interna- 
tional scene, full fledged, total and com- 
plete. 

But the Isley Brothers knew him for a 
couple of years, as part of their back 
up group. That was Ronnielsley speak- 
ing above. The Isley Brothers have an 
album out that has Jimi Hendrix with 
them. 

Ronnie Isley explained: ‘We kept up 


contact; we always stayed friends. 


Kelly, my brother, kept teasing him a- 
bout wanting his guitar back because 
once when Jimi’s guitar was stolen Kelly 
went and bought him another. Jimi 
used to ask us if we had copies of the 
records we made together. We didn’t 
because of contracts but we knew the 
tapes were coming back to us and we 
told him when they did we were going 
to re-issue them. 

“He was happy about that but he 
said, ‘If there's any stuff | played that 
isn't right, let me know and I'll come in 


and do it over.’ | told him not to 


9 


worry about it. Jimi never playedany- 
thing wrong. 

“We're glad the album is out. Peo- 
ple in the business who knew us when 
we were working together have been 
interested in hearing it. And it’s hon- 
est - see. Nobody knew how big Jimi 
was going to be. Even if you were the 
best guitar player around in those days 
nobody ever figured a guitar player 
could go as far as Jimi did in his ca- 
reer.” 

What were the early signs that Jimi 
Hendrix would move onwards, get out 
in front? 

Ronnie recalled a couple of instances: 
“The first gig he played with us was 
in Canada. He was crazy about places 
he’s never been to before. It was on 
that gig that -- well, we'd have so 
much fun playing with him -- I'd sing 
like his guitar and he'd play it back at 
me. Then we went to Bermuda. We 
played in a baseball stadium. We'd 
beenadvertised for months so the place 
was filled and those who couldn’t get 
seats were standing on hills overlook- 
ing the stadium. It was us and local 
talent. 

“Our band backed the other acts. 
We were in the dressing room when we 
heard what sounded like a riot going 
on and we figured one of the local acts 
must have a big hit. But this guy 
came into the dressing room and said, 


‘Who is that out there? So we all 
peeked and there was Jimi, down on 
his knees, biting his guitar and the 
crowd was just going crazy. 

“Much later on we went to Motown. 
But before that we were doing a gig 
at the Apollo, New York. Murray the 
K had one of his British shows going 
on at another theater. The Animals 
and Tom Jones were there. Well, Jimi 
was just like everybody else, he wanted 
to see what those fellows looked like. 


JIM! HENDRIX — when he met the Isleys he had no guitar strings 
and no money. 


RIGHT NOW — Rudolph, Kelly and Ronnie Isley in action. 


So he’d get backstage and say hello 
and then he'd spot a guitar in the cor- 
ner, maybe a 12 string and right away 
he'd be playing it. 

“The English guys would go nuts. 
They'd say, ‘You've got to come to 
England. Why don’t you come with 
us? Jimi was dying to go to England 
so that was where we split up. We 
went to Detroit and he went toEngland. 


“Later we got copies of the English 
music papers and we saw all these big 
articles about Jimi and his group, the 
Experience. | went to the record store 
and bought a copy of his album. | 
listened to it and at first | thought, 
‘Oh come on man.’ But then | took it 
home and really listened to it and it 
killed me." 


How did the Isley Brothers run into 
Jimi in the first place? 

Ronnie recalled: ‘We were at the 
Palms Cafe, close to the Apollo talking 
toa friend of ours, Tony Rice. He used 
to work with Joe Tex. | told him we 
were looking for a guitar player and 
he started telling me about this guy who 
had just come in on the bus from his 
home town -- | think it was Seattle -- 
yeah -- and he was living at the Hotel 
Theresa. Tony said the guy didn’thave 
enough strings on his guitar. | think 
that was the guitar his fathergave him. 


Tony said this kid, he was about 15 
or 16, was the best, and that he 
played right handed guitar with his 
left hand. 

“| said to Tony, ‘Aw come on, man, 
he can’t be that good. Is he better 
than... .' And then | started naming 
all the guitar players we knew that we 


would like to have in our band and 
Tony said, ‘He’s better than any of 
them.’ Finally he tells us it's Jimi. 
Tony said Jimi had sat in with the 
Palms band one night and had killed 
everybody. So we made a date to 
meet him and hear him. Tony said, 
‘He's shy.’ 

“The night we met, Tony went up to 
the bandstand and asked if Jimi could 
sit in but the guys in the band didn’t 
want to let him on. So! went up and 
asked them and theysaid, ‘No, he plays 
too loud’ and so forth and | knew it 
was jealousy. You know, musicians get 
jealous sometimes. So | said, ‘Look, 
come out to my house this weekend. 
‘ve got amplifiers and the band will 
come over and we'll have some fun. 
That was when | bought him the 
SITINGS cs. 5 

In those days the Isleys and the band 
called Jimi “The Creeper’ because he 
moved so softly. 

Ronnie remembers him with fond- 
ness: ‘Jimi was people. He never sat 
in a corner and cried about his problems 
or money or anything like that. He 
met people as people and they took 
him the same way. Hedidn’t have 
any hang ups personally. He didn’t 
have any money hang ups either. 

“The band was getting 30 dollars a 
man a night in those days. 

“Jimi would come to us once ina 
while and ask for an extra ten because 
he wanted to buy strings or clothes -- 


Hendrix! 


stage clothes - or chains. You know, 
in those days if you wore chains and 
things you looked really weird. Jimi 
would wear a chain belt with another 
chain hanging down and then, when 
he played, he'd jump around and those 
chains would go flying. He had long 
hair then too. 

‘We wanted to pay Jimi more money 
to keep him happy but he never asked 
for it. He wasn’t a guy who tried to 
take advantage, if you know what | 
mean. When he went out to buy thea- 
trical clothes he’d buy something a lit- 
tle different, like a ruffled shirt or 
something, because his individuality 
was coming out. That was cool with 
Us. 

“One time we were playing hishome 
town -- we did an awful lot of college 
work in those days, we were one of 
the few groups to play colleges in- 
stead of theaters -- and Jimi ran into 
an old girl friend. He wanted to stay 
over and meet us the next day in the 
next town. We said okay because we 
thought he knew where the next gig 
was. He didn’t show up the next day 
and we didn’t see him until a week 
later in New York. His guitar had 
been stolen. 

“Jimi loved his guitars. After a gig, 
you know, the other musicians would 
want to go off and drink or geta girl 
or something. But Jimi would just sit 
there and play. And he'd jam with 
anyone -- he loved to jam.” 


What kind of material is on the Isley 
Brothers - Jimi Hendrix album? 

Said Ronnie: ‘We had made a deal 
with Atlantic Records to distribute our 
label, T Neck. | think we were one 
of the very few groups that had their 
own label at that time. Jimi walked 
into the studio to make these sides -- 
he'd never been in one before -- and 
said, ‘Oh, is this how you make re- 
cords? 

“We cut one number, ‘Testify’ on four 
tracks. The band was on two, Rudy 
and Kelly were on one and | was on 
one. The rest of the stuff we cut, 
though, was on eight tracks. Atlantic 
had one of the few eight track studios 
at the time, so for the rest of the ma- 
terial on the album, Jim had his own 
track. 

“We remixed it so Jimi is more up 
front. 

“Jimi was like a painter, you know. 
It's important to hear what he was do- 
ing in the early days as well as what 
he did later. We wouldn't have put 
out anything that would embarass him. 
The stuff he plays on the album is 
good. Jimi wasn’t using any wah wah 
or fuzz tone equipment when the al- 
bum was cut in 1964, 
effects by rolling the strings over one 
another and shaking the guitar while 
he's playing.” 

(J Used by permission of Buddah Re- 
cords Inc. ©Copyright 1971. All 
rights reserved. By JOEL VANCE. 


Jimi gets his 
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Ray Davies - A Suitable Mind For Study. It's become a 
joke between Ray and myself that everytime we meet 
either | ask him if he is still paranoid or he tells me that 
he is trying not to be so paranoid. Quite a few people -- 
particularly people in the rock business - see Ray this way 
and he does nothing to alleviate their suspicions. 

People try to analyze Ray Davies’ thinking because of 
the songs he writes for the Kinks, with their simple, highly 
accurate, if cynical observations on life. 

Ray Davies never bothers to explain the thinking behind 
each separate offering. This confuses questioner even 
more: well, WAS Lola a transvestite or not? 

When “‘Lola’’ gave the Kinks their much-needed hit, Ray 
was to be seen wandering about, looking as doom laden as 
ever The Kinks had just come out of a fairly difficult period 
and he was still showing signs of strain. 

He got talking. ... 


RAY: | was living so inside my soul...probably I'd for- 


THE KINKS — Mr. Ray Davies is on the right. 


& 


gotten how to laugh for a little while. That period before 
‘Lola’ hit went so fast though, and | was going through lots 
of personal things for a while and | always will. 

If gave me strength because.... Everyone goes through 
bad patches. You've got to. It was partly caused, that 
patch, by all the litigation | was going through at the time. 
Probably that was the main cause, apart from the personal 
upsets. 


HP: What was your first association with music? 

RAY: Ata very early age | was forced to.recite poetry 
on Sunday afternoons. | used to sing ‘Temptation’ which 
used to go down very well. When | was four or five | 
fell over and knocked all my teeth out and as a reward 
for going to the dentist -- there were still a few stumps 
left - | was given aukelele. | used to hang about outside 
bars waiting for my parents and | often remember my fa- 


(continued on page 62) 


1965 


Jan. 6 - 8: Short Irish tour. 

Jan. 17: Flew to America to record. 

Jan 21: Arrive in Sydney, Australia for Aus- 
tralian and New Zealand tour. 

Jan. 22: London Daily Express report: ‘A 
youth sold two empty soft drink bot- 
tles for $15 today to fans of the Rol- 
ling Stones watching the group’s plane 
arrive in Sydney. He said the Stones’ 
leader, Mick Jagger, had touched 
them.” 

Jan 24: Sir Winston Churchill dies. 

Feb. 1: London Daily Express headline: 
STONES UNWASHED. In New Zealand 
the Stones complained that their hotel 
had “two few bathrooms.” Said Jag- 
ger: “So you can’t blame us if we 
smell.” 

Feb. 26: Following Hong Kong and Singa- 
pore concerts, Stones’ have ‘‘Last 
Time” released in England as single. 

March 5: English tour with Hollies, Dave 
Berry, Checkmates, Goldie and Gin- 
gerbreads on bill. 

March 12: London Daily Mail stated that 


March - 
March 


_ The continuing story of the Rolling Stones, which 
_ began in the last issue. From 1965 to 1967 was 
_ where the public attitude started to change to- 
wards the Rolling Stones, where their anti-estab- 
lishment, bad boys-of-rock-image took a realistic 
turn. 1967 ended with series of arrests for drugs 
and a_ couple of savage sentences — later re- 
pealed. Something that started off as ‘‘Would you 
let your sister marry a Rolling Stone?” fairly hu- 
morously, suddenly became very serious. 


Portugese pianist Sergio Varella - 
Cig played to an audience of 150 at 
Sheffield -- accompanied by the sound 
of the Rolling Stones on stage in an- 
other hall! 

April: Scandinavian tour. 

19: Tailor and Cutter, bible of the 
well dressed carried a plea to the 
Rolling Stones to “SAVE TIE MAK- 
ERS” . . . to prevent them from “‘fin- 
ancial disaster.’ Report: 


This article is triggered by the sartori- 


al discrepancies of Mr. Mick Jagger, 
lead singer of the Rolling Stones, but 
the trend towards disregard of proper 
clothes ‘for proper occasions is one 
shared in its instigation by other cele- 
brities of the show business world. 
The Stones are not the only pebble 
on the beach but an autoritative lead 
from the No. 1 spot in the Top 20 
could be clearly welcome. . .““The 
magazine suggested a new idea -- a 
purse at the end of the tie. Mick 
Jagger replied: ‘The trouble with a 
tie is that it could dangle in the soup 
.. It is also something extra to which 


Part 2 


a fan could hang on to you when you 
are trying to get in and’ out of the 
theater. As for having a purse at 
the end of your tie -- this would lead 
toa nation of rich hunchbacks.” 

April 10: Headmaster E. H. Roberts of Grove 
Park Grammer School, Wrexham at- 
tacked parents who allowed their child- 
ren to wear Rolling Stones “corduroy 
trousers” “A disservice to the young,” 
he said. 

April 17 - 18: Olympia, Paris, concert. 

April 22: In Monreal, start of Third Ameri- 
can tour. 

May 13: Record in Los Angeles. ‘‘Satisfact- 
ion’ was one track. 

June 15: Scottish tour. 

June 24: Scandinavian tour. 

July 23: Rolling Stones fined for “public 
insult.” Wyman, Jagger and Jones 
were refused rest room privileges at 
a London garage and urinated on wall 
of the garage. 

Aug. 1: Appeared at the London Palladium. 

Aug. 10: Charlie Watts’ buys 16th Century 
timbered mansion in Sussex. Charlie’s 
father, a parcels truck driver at a rail- 
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MR. JAGGER and the group in full strut. 


way station, said he couldn't under- 
stand why Charlie prefers an old place 
to something modern. 

Aug. 20: “Satisfaction” released. Gemini Five 
in orbit. 

Aug. 24: Stones meet Allen Klein, later their 
business manager, for the first timein 
the Hilton Hotel, London. 

Aug. 28: Rolling Stones get a new a- 
gent. Tito Burns (British repre- 
sentative of Bob Dylan, appoint- 
ed Allen Klein co-manager with Andrew 
Oldham and signed a big new contract 
with British Decca Records, to finance 
five films to be made over the next 
three years. The budget allowed was 
nearly three million dollars and Dylan 
was suggested as star in one film! 

Sept. 3: Tour of Ireland, Dublin and Belfast. 


1966 


Jan. 25: Stones Music -- Music or Noise? 
Munich, Germany, tax authorities 
decided that the Stones’ concert the 
previous year was noise rather than 
music and handed concert organizer 
Karl Buchmann a $3,000 bill for 
amusement tax. There was no tax for 
music. 

Feb. 4: ‘19th Nervous Breakdown’ released. 


Feb. 12: Stones in New York for Ed Sulli- 
van Show. 

Feb. 18: Australian tour. 

March 26: European tour. 

March 31: Police arrest 85 fans following 
Paris concert. Ten policemen injured 
All fans released next day except one 
who bit policeman. 

May 11: Announced that Stones will make 
their first film. “Only Lovers Left 
Alive’. In the novel the adults commit 
suicide turning the world over to teen- 
agers who turn it into a Fascist jungle. 
“The book could have been written 
for the Stones”, said Andrew Oldham. 

May 13: “Paint It Black” released. 

June 22: The Rolling Stones sue 14 of New 
York ’s top hotels for nearly seven 
million dollars because the hotels 
turned down their bookings The 
Stones alleged that the hotels had 
damaged their reputation and that it 
ammounted to ‘‘discrimination on ac- 
count of national origina ” -- violating 
the New York Civil Rights laws. 


June 24: Fifth American tour starts. 

July 8: Stones in flag incident. They drag- 
ged American flag across the floor 
at Syracuse, New York, concert. Fol- 
lowing a scuffle the Stones apol- 


gized and said they wanted it for a 
souvenir. 


Sept. 14: In Germany. Newspaper says that 
Stones unleashed a ‘‘typhoon of de- 
struction” when they set foot on Ger- 
man soil. 

Sept. 16: The British government’s House 
of Commons is asked to “deplore” 
the remarks of a magistrate who cal- 
led the Rolling Stones “complete mor- 
ons” who wore “filthy clothes.” 

Sept. 23: “Have You Seen Your Mother ” 
released. Stones’ British tour starts 
with Yardbirds, Ike and Tina Turner. 

Oct. 29: Fourth American tour starts. 

Oct. 22: ‘Get Off My Cloud” released. 

Dec. 10: Rolling Stones voted top British 
rand b group. “Satisfaction” best 
song. 

Dec. 19: Charles DeGaulle elected President 
again. 


1967 


Jan. 13: Stones on “Ed Sullivan Show” 
“Let's Spend The Night Together’ 
released in America. 

Feb. 7: Mick Jagger sues London newspaper 
following drug allegations. 

Fed. 12: Police raid Keith Richards home, 
drug seeking. 


March 25: European tour. 

April 13: Warsaw police use tear gas and ba- 
ton charges to break up 3000 Stones 
fans attending the group’s first ever 
lron Curtain concert. About 30 were 
arrested as 2000 ticketless fans tried 
to storm the building. 

May 10: Mick and Keith in court on drug 
charges. Allowed bail of $250, to be 
tried later. 

May 10: Brian Jones also arrested and 
charged with drug possession. His 
bail: $800. 

June 20: Cassius Clay sentenced to five 
years for refusing draft. Appealed. 

June 5 - 11: Six day way between Egypt and 
Israel. 

June 27: Jagger found guilty of illegal pos- 
session of two drugs found inhisjack- 
et at the houseparty given by Keith. 
Remained in jail overnight until charge 
against Keith of allowing his house 
to be used for hemp smoking is heard. 
Jury took six minutes to find Mick 
guilty after magistrate had directed 
them that Jagger had no defense to 
the charge. 


June 29: _—_ Keith jailed for one year, with 
$1300 costs; Mick sent to‘prison for 
three months, with $250 costs. Mick 
goes to Brixton prison, Keith to 
Wormwood Scrubs. 

June 30: Mick and Keith granted bail on 
appeal for $17,500. The Who take an 
advertisement: ‘The Who consider 
that Mick Jagger and Keith Richards 
have been treated as scapegoats for 
the drug problem and as a protest a- 
gainst the savage sentences impos- 
ed... the Who are issueing today 
the first of a series of Jagger/Richard 
songs to keep their work before the 
public until they are free to record 
again.” 

July 1:. The Times of London newspaper 
started an editorial with the head- 
ing: Who Breaks A Butterfly On A 
Wheel? It pointed out that Mick 
had purchased his tablets ‘perfectly 
legally in Italy. They are not a 
highly dangerous drug, or in proper 
dosage a dangerous drug at all. They 
are of the benzedrine type and the 
Italian manufacturers recommended 
them both as a stimulant and as a 
remedy for travel sickness.” The pa- 


per called it an offense of a “techni- 


cal nature,’ but talked of people’s 
reaction to the Stones themselves 
taking a ‘primitive view’ of the mat- 
ter. Continued the Times: ‘They re- 
sent the anarchic quality of the Rol: 


... having a good time. 
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ling Stones performances, dislike their 
songs, dislike their influence on teen- 
agers and broadly suspect them of 
decadence.” 


July 6: Brian Jones in hospital, suffering 


from strain. 

July 31: Appeals court lifts sentences. Mick 
and Keith walk out free men, after a 
lecture from the Lord Chief Justice, 
Lord Parker on the responsibilities 
they bore as ‘idols’ to a large number 
of people. 

18"We Love You” released. It open- 
ened with the sound of a prison war- 


der’s footsteps, clanking of chains 
and a cell door slamming. It was 


Aug: 


CHUCK BERRY meets the Head Stone. 


recorded while Mick and Keith were 
waiting for the trial and Mick said it 
was a ‘thank you’ to fans and sup- 
porters for their help. 

Aug. 26: Mick Jagger, Marianne Faithful visit 
the Maharishi with the Beatles. Their 
only visit. 

Sept. 8: Keith granted permission to build 
a nine foot brick wall around his house. 

Sept. 29: Stones back from America. 

Oct. 3: Keith’s guard dogs blessed at ani- 
mal service! 

Oct. 15: A report: The Beatles and Rolling 
Stones are planning to get together 
on a business venture and are looking 
for new studios in London. Bill Wyman 


applied for membership of the Royal 
Horticultural Society -- flower power. 


Oct. 30: Brian Jones sent to Wormwood 
Scrubs prison. Sentenced to nine 
months on cannabis possession 
charge. 

Oct. 31: Brian let out of prison on appeal. 

Dec. 12: Court ef Appeals sets sentence a- 
side. 

Dec. 15: Brian in hospital following collapse. 
Put down to tiredness, overstrain and 
teeth extraction. C Thanks again to 

Jo Bergman, who producedit, and Les Perrin’s 

office, who helped. 


(To be continued.) 
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MOVING OUT on stage. 
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GETTING IT together before a show, Keith and new Stone Mick Taylor. 


KEITH IN action during the accoustic part of their set. 
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ELTON 

JOHN -- 
moving 

into 

the 
supersolostar 
category. 


Bernie Taupin’s View 


It was an advertisement in a British music paper 
that originally led to a chance meeting between 
Reginald Dwight and Bernard Taupin. 

That was all of three years ago... and it started 
what is now a multi-million dollar collaboration 
between Mr. Dwight, who is now called profess- 
ionally, Elton John, and Mr. Taupin, who remains 

Bernie Taupin. 


At the time of that first meeting Elton 
was looking for a lyricist to put. the 
words to a batch of songs that he'd 
written - and a frail, fresh faced 
Taupin was seeking the services of a 
sympathetic composer to complement 
his reams of poetry. 

Liberty Records in England put the 
advertisement in the paper offering 
fame and fortune to naive unknowns. 
Both Elton (Reg) and Bernie replied.... 

Bernie recalled: “Well. ....as_ it 
turned out we didn’t record for Liberty 
but we did arrive at the conclusion 
that Reg and | were both musically 
compatible. At that time | was writing 
some very banal stuff and Reg was 


writing straight commercial pop tunes.. 


The things we did at first weren't very 
good at all - our hearts just weren't 
in them. 

“Actually you wouldn't believe it if 
you heard that early stuff. It's really 
corny and | suppose quite funny now. 

“Thank goodness, it’s locked away 
in the vaults!’ 

After a year of this, they both agreed 
that the only way to yield some posi- 
tion fruition from the partnership, was 
to use their own discretion, to write 


for themselves. 

The result was “Skyline Pigeon” and 
“Lady Samantha” the very first songs 
the Reg and Bernie were proud to put 
their names to. 

Bernie proceeded to give insight into 
the somewhat bizarre method in which 
they both work -- apparently they 
never actually compose a song togeth- 
er. 


Said Bernie: “It's always a case of 
composing a set of lyrics and then pas- 
sing them on to Elton who, after study- 
ing them, fits a tune around them... . 
It's as simple as that. Funnily enough 
it works quite well. Most of the time 
I've been very pleased with the out- 
come.” 

Bernie isn’t quite sure why this par- 
ticular work method should work but 
he's content in the knowledge that 
their rapport has resolved itself insuch 
a successful unity. His conclusion: “| 
assume its the fact that we are both 
complete opposites to one another in 
our respective lifestyles.” 

While Elton John has gone on _ to 
capture the limelight as the perform- 
ing half of the duo, Bernie is quite 
content to sit back in the solitude of 


the countryside and let his alter ego 
get on with the splendid job of selling 
their songs. Without having no aspira- 
tions whatsoever of becoming a per- 
former. 

“I very much doubt if I'll ever do 
any public performances,” he confes- 
sed. “I'm quite happy with the way 
things are. My only interest is in writ- 
ing. If Elton gets all the limelight then 
that's all right with me.” 

His admiration for Elton as an artist 
is without restraint -- it follows then 
that he is displeased with some un- 
complimentary references to Elton re- 
garding his stage cavortings. 

He commented: “They make me 
very irritated. I’m pleased for Elton 
because | personally feel him to be a 
talent in his very own right and so it 
annoys me when people get the wrong 
concept of him. 

“What particularly annoys me is the 
so-called ‘in crowd’ who were contin- 
ually predicting great things for Elton 
are now knocking him since he’s be- 
come big. It really is a sickening state 
of affairs. 

‘People say why does he have to do 
the rock and roll and wear all those 


AN ADVERTISEMENT brought them together into a million dollar songwriting partnership — Elton 


John and Bernie, the Quiet One, Taupin. 


THE TROUBADOUR Club was where it broke wide open for Elton 


al 


in America. He’s seen in action here at the Los Angeles Club. 


funny clothes...But that’s Reg. He’s an 
eccentric in the nicest possible way. If 
it makes him happy, it's fine by me. 

“You get all those snide remarks 
like, ‘When will Elton John learn some 
dress sense?’ "’ 

Bernie Taupin’s frank opinion is that 
some of the less informed critics areon 
a power trip - continually. Even if 
they dolike something they won't open- 
ly admit it - it’s all down to being 
supercool. 

In defense of Elton’s talents, Bernie 
adamantly states: “I believe him to 


be a really great ROCK artist. A lot 
of acts just play rock and roll to end 
their show because the plain truth is 
their act didn't go down too well and 
rock is a good old reliable standby. 


But people like Elton, Leon Russell, 
Pete Townshend and Steve Marriott 
play rock all the time. 


“The reason why Elton John goes 
down so well in America is due to the 
fact that, apart from being a good en- 
tertainer, the average American audi- 
ence is far less inhibited. In England 
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it's the other way round — supercool, 
ultracool.”” 

The “Tumbleweed Connection” al- 
bum came into the conversation and 
| asked Bernie where he draws his 
inspiration? 

He revealed: ‘ ‘Tumbleweed Con- 
nection’ was something I'd always 
wanted to do for I've always been 
most interested in the history of the 
Old West. In a way | suppose you 
could say they were just cowboy songs. 

“Most of those songs were written 
at about the same time as the material 
on the ‘Elton John’ album and as they 
all seemed to fit into a certain pattern 
we decided on using this as a concept. 

“The big single though, ‘Your Song’ 
was a complete contrast. That song was 
meant to have been written by some- 
one who hadn't written a song before 
and didn’t know how to write. Though 
it's a basic love song, it's supposed to 
be naive. .. .| suppose it’s very per- 
sonal.” 

However the Old West isn’t the only 
source of inspiration for Bernie Taupin 
and Elton John. 


Berniecontinued: “I’mvery involved 
with children’s books. . .from Tolkein to 
C. S. Lewis. | really admit to living in 
a fantasy world. . . .I/m not very real- 
istic. | never read popers or listen to 
the news. To be quite honest, | can’t 
take politics or violence. | always seem 
to be living in the world of the book 
that | happen to be reading, | suppose 
it’s because | was brought up in the 
country and on my mother's side of 
the family there were relations. who 
wrote books — in particular, my grand- 
father, who | take after..In this environ- 
ment | always led a tranquil life and 
I've got no desire to change it. That's 
why I've never had any desire to per- 
form. . .I’m quite happy to stay in 
the background.” 


Besides his work with Elton, Bernie 
wants to write a children’s book and 
some poetry, all of which, he indicated, 
would be very simple. 

“The trouble today is that people try 
to read too much into too little. Per- 
sonally | get a great deal of satisfac- 
tion from reading books like ‘Lord of 
the Rings’ or ‘Winnie The Pooh’ and 
‘Wind in the Willows’. . . .but you'll 
always get somebody looking for hid- 
den meanings afid dark undertones.” 

It could well be that Bernie's plan- 
ned excursion into the children’s book 
world will be the result of his great 
interest in the mythology of Scandi- 
navia -- the Norse Gods, Valhalla 
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ELTON JOHN — showing just how great an extrovert he can be... either that or he’s repairing 
the piano. 


and all that... 
thralling. 

But probably before that, now that 
the Elton-Bernie partnership is a solid 
international success, will be Bernie's 
solo album. 

He said: “It’s my only concession to 
performing. Though | could never ima- 
gine myself writing with anybody else 
but Elton. I’m doing an album entirely 


a subject he finds en- 


on my own. But it’s completely dif- 
ferent in concept to what we do to- 
gether. It will probably just be me 
quietly speaking some original prose 
against some sympathetic backing sup- 
plied by Caleb Quaye, Danny John- 
son and Shawn Philips, with Steve 
Brown and Gus Dudgeon producing -- 
the Elton John crew. It will be very 
musical as well as poetical. It’s not 


as if I've said to a musician, ‘Write 
some songs to these lyrics.’ It will 
be more of an overall mood. 

“One side is called ‘The Greatest 
Discovery’ and basically will be about 
a child's realization of a younger broth- 
er being born and will lead into a 
child’s reaction to the world around 
him as he develops into his early 


teens. It’s biographical. DROY CARR 


ANOTHER MEMBER of the Elton John team, 
drummer Nigel Olsson. ; 


BACK UP musician Dee Murray, also at the 
Troubadour. 


A Day Inthe 


One Friday night | was trying 
to get the key in the lock as the 
phone rang inside. | have never 
been able to make it to the tele- 
phone under suchcircumstances 
except this one time. Why it 
should be this one time explain- 
ed by the operator: 

“| have a collect call from Cap- 
tain Beefheart.” 

Lesser known as Don Van Vliet, 
the Captain was going to giveme 
personnel information on the 
Magic Band circa 1965, since 
Buddah Records was bringing 
out an album called ‘‘Mirror 
Man,” made up of four long cuts 
recorded at the ‘Safe As Milk” 
sessions. He’ now records for 
Warner Bros. 

“| know it’s late to call but | 
wanted to get ahold of you be- 
fore | went on tour. How are 
you?” 

You can hear and feel the Cap- 
tain’s speaking voice coming up 
out of his stomach, broad-based, 
even pitched, sort of like aheavy 
purr magnified a hundred times 
but operating on one-sixteenth 
of its power. In short, a remark- 
able instrument. 

He asked how | was so | told 
him. | was feeling lousy be- 
cause | had just been to see my 
ex-band perform, and questions 
of ego, music and emotions were 
warring. He asked how old | was 
and how old the guys in my ex- 
band were. He asked where | 
had seen them and | said a 
college cellar club. Beefheart 
was sympathetically blunt: 

“You're too old for that non- 
sense. You've seen it all before. 
They all want to be rock and 
roll stars ? It sounds like 
they're a bunch of fast-buckers. 
| got loused up with my first 
band. My lead guitarist quit. 
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CAPTAIN BEEFHEART — | think we've already made it. 


Stopped me for a year.” 

“You must change ‘sails’ to 
‘fails’, ” he said, referring to 
One Nest Rolls After Another, 
one of three poems he had quot- 
ed to me over the phone to use 
as liner notes. “Jan, would you 
write that down, please?” | grab- 
bed a hunk of paper and Jan 
wrote it down. 

It was a brutally cold night but 
the place was packed for theCap- 
tain. | moved into the nextroom 
to get a glass of wine and jabber 
at my fellow journalists. A few 
minutes later The Captain stroll- 
ed by. He had taken off his 
black raincoat and stood reveal- 
ed in a red velvet smoking jack- 
et. 

“What are these people doing 
now?” he said. 

“Mingling and trading profes- 
sional secrets,” | said. 

He smiled. “Il think I'll do a 
little of that.” 

Eventually the crowd moved 
into the main room to hear the 
music. Ry Cooder went on first 
and did a brilliant twenty min- 
utes. There was a long wait be- 
tween sets because of the 
amount of the Captain’s equip- 
ment. The current Magic Band 
is made up of Rockette Morton 
(bass), Zoot Horn Rollo and 
Winged Eel Fingerling (guitars) 
Drumbo (drums) and Ed Marimba 
(marimba and drums). Marimba 
wore a China Theatre of Opera- 
tions WWII cap and a black and 
white 40s bathrobe. He looks 
something like the actor who 
played Prince Baron in the Flash 
Gordon serials. 

Then | asked him who was on 
the “Mirror Man’ sessions. He 
gave me real names instead of 
the aliases he ordinarily prefers 
for his musicians. But then he 
named the drummer as ‘‘Drum- 
bo”. | asked what his real name 
was. “I'd prefer to leave it at 
‘Drumbo’.” | said yessir. 

After that we talked about 
Blanche Yerka, who made some 
great B movies in the 1930s 
and played Queen Gertrude to 
John Barrymore’s Hamlet. In 
all, we spoke for about two hours, 
and when we hung up | felt re- 
freshed, exhilarated. The Cap- 
tain has that effect on most 
people. On Monday morning | 
went to the Buddah office, where 


| work, and babbled of the wond- 
ers of The Captain. 

| spoke to him two or three 
times after that. | have found 
that the deeper the impression 
people make on me, the less | 
can remember what they did, 
said, or look like. | had spoken 
to Beefheart for a total of per- 
haps four hours and could 
vaguely remember subjects dis- 
cussed, his wonderful sense of 
wordplay, his free-form mind and 
moods, but not specifics. 

Beefheart arrived in New York 
during the last week of January 
as part of the six-week promo tour 
Warner Brothers had arranged for 
him and the extraordinary guitar- 
ist Ry Cooder (who played on 
“Safe as Milk’). | got into the 
Ungano’s press party for The Cap- 
tain. | saw him as | took off my 
coat. He was facing the other 
way, talking to his manager Grant 
Gibbs. Beefheart’s wife Jan was 
standing next to him. The 
Captain was wearing a black 
spring raincoat and his famous 
“mad-hatter” hat. He turned as 
| approached him. 


Morton, with a antennae of 
greased hair sticking from the 
top of the head, lunged to the 
apron of the stage and thunk- 
ed out a bass riff on his double 
necked guitar. Marimba plunk- 
ed away. Morton retreated, lung- 
ed again, played again and the 
two guitars joined in. Drumbo 
slapped at the snare. Sud- 
denly they all came together. You 
have to hear the Captain live or 
listen to his albums; his dog- 
whistle music is further out than 
most ears (including mine) can 
hear. | was reminded. of the 
premiere of Stravinsky's Rite of 
Spring in Paris in 1914 when the 
audience went mad because they 
thought all music, the very idea 
of music, was being attacked. 
Stravinsky goes down easy today 
but it took the world awhile. So 
it is with The Captain. 

He stood between one of the 
guitarists and Morton, holding a 
1934 coloring book, smoking a 
cigarette and looking out over 
the audience as though he was 
chairing a board meeting orwat- 
ching troops storm the beach. 
Then he advanced, puthis mouth 
around the microphoneand bawl- 


ed out the words to ‘l Wanna 
Find A Woman That'll Hold My 
Big Toe ‘Till | Have To Go”, 
gesturing with his cigarette hand. 
He sang two verses and retired 
quietly back to the amps, where 
he plugged inhis electric soprano 
sax. When he came back again 
he put the bell of the sax over 
the mike, drew in his breath and 
let it all out, fingering the sax 
like a piccolo. 

Suddenly the tune stopped. No 
one was quite sure it had, and 
by the time they realized it and 
began to clap the band was into 
its second number which climax- 
ed with a drum duet between 
Drumbo and Ed Marimba. He 
flew a final sax chorus, the band 
quit and as the Captain stepped 
back the mike fell out of its hold- 
er. The Captain picked it up and 
said into it, “Webcor, Webcor. 
Thank you.” He and the band 
departed the stage. Jan Van Vliet 
came out and gave her husband 
ahug. The audience looked at 
each other, wondering how long 
it would take to figure out what 
had just happened to them. For 
me, | figure it'll take about five 
years. 

The next day | went to the 
Holiday Inn to sit and listen to 
the Captain as he gave interviews. 
The room was packed with report- 
ers and photographers. TheCap- 
tain was without his hat but wore 
round sunglasses and his black 
raincoat along with pin- stripe 
blue pants. His hair wascombed 
back in two manes. He looked like 
Peter Sellers in “Dr. Strange- 
love.” 

Ayoung man in regulation torn 
sweater and faded blue jeans sat 
down across from him, plugging 
in his tape recorder and pulling 
out three pages of notes. 

“Why have you suddenly be- 
comes so accessible?” 

“| always was. It’s just that 
nobody came to see me. I’m in 
the phone book. Drop by when 
you're in California.” 

Once again, printed reproduct- 
ions of the Captain’s conversa- 
tion can’t give any idea of how he 
delivers the lines. Among his 
genius is a superb comedic act- 
or’s talent. He kept cracking the 
room up for the next hour. His 


interviewer tried to get moreand 
more serious. 

“What are you going todo when 
you've made it?” 

“Oh, | think we've all made it. 
We made it when we came out 
of our mothers.” 

“Why are you staying in the 
Holiday Inn ?” 

“Because it’s a tough orange.” 

“Be serious.” 


“Tam.” 

“You're putting me on. You're 
hostile to me.” 

The Captain’s voice was very 
gentle. He swung lazily in his 
chair and poked his toe under 
the cushions of the couch near- 
by. 
“No, I'm not. | think you’d like 
me to be.” 


It occurred to me that the Cap- 
tain would make a first rate psy- 
chotherapist. The interview fin- 
ally concluded, there was a brief 
break. The Captain, his lawyer, 
Gibbs and Langdon Winner went 
out in the hall. Gibbs asked if 
anyone wanted a drink. 

“Yes, i think I'd like one,” said 
the Captain. ‘But then | might 
break out. No, I’ll have a bloody 
Mary without the vodka.” He 
looked at me. “Can you change 


‘sails’ to ‘fails’? It’s very im- 
portant. Otherwise it destroys 
the whole thing.” 


| asked Gibbs what the 
Captain’s schedule would be the 
next day. 

“We're leaving for Pittsburgh 
at two. The band leaves at tw- 
elve. Don and | have to be in 
Central Park at ten in the morn- 
ing. We're filming.” 

“What are you filming?” 

“Don’t going to walk a duck 
onan emerald chain.” 

lremembered TheCaptainhad 
told the persecution - complex 
interviewer that he would dojust 
that if it would make him feel 
better. 

The Captain left for Pittsburgh 
the next day. The night before at 
Ungano’s they had done two 
shows because of the turnaway 
crowds opening night. The Capt- 
tain had stormed New York. | 
wondered what he would do to 
Carbondale, Illinois, which was 
also on the tour. CJoel Vance 
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Dionne Warwick is going country, getting down to Nashville among all those country musicians 
and recording a straight country album. 

Man behind the project is steel guitarist and studio owner Pete Drake. Said Pete: “after meet- 
ing with her in New York | was really delighted with the idea. For a pop singer Dionne sure 
knows a lot about country music. She was familiar with country songs, not only the big hits, and 
very aware of the careers of Tammy Wynette, Loretta Lynn, Dolly Parton and Kitty Wells, just to 
mention a few.” 

Drake is the man who brought Ringo Starr to Nashville to cut his country album “Beaucoup of 
Blues” and also took soul singer Otis Williams and his group and produced “Midnight Cowboy” 

which picked up plenty of country airplay. 
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An ex Supreme from 1968, 
Florence Ballard is currently 
suing the group for eight and 
a half million dollars that she 
claims they owe her in back 
royalties. 


Wilson Pickett will be one of the stars 
in a new film featuring soul and gospel 
artists that was filmed during the 14th 
Independence Celebrations in Ghana, 
Africa. Pickett has strong soul company 
because included in the film, made dur- 
ing the eight days of celebration in Ac- 
cra, Ghana’s capitol, are Ike and Tina 
Turner, Roberta Flack, Santana, the Sta- 
ple Singers, Voices of East Hariem, Ed- 
die Harris and Marion Williams. 


Photos: Annette Yorke. 


STEVE STILLS 


‘A good rock ‘n’ roll 
band will outdraw 
the President 

any day of the week’ 


The house, 350 years old, used tobe- 
long to Ringo Starr and before that Peter 
Sellers who put in a lot of money re- 
storing it for his then wife, Britt Eck- 
land. For Ringo, it was a sort of incen- 
tive -- an expensive one -- to lure him 
into the Sellers’ film, ‘The Magic Chris- 
tian.” 

Steve Stills was living there when we 
talked -- he plans to buy it, asking 
price was $250,000. Thick old oak 
beams, leaded bay windows, iron chan- 


STEVE STILLS — rock musician who 
found an elegant home in the 
south of England where he can 
work and relax. It used to be- 


long to Ringo Starr who got it 
from Peter Sellers. 


delier, wine cellar, antique brick, a for- 
est of nooks and crannies and 20 acres 
of beautiful landscaped garden. 

A brook tumbles into several ponds 
which are filled with ducks, swans and 
geese and surrounded by willow trees 
and daffodils and crocus nestling inthe 
grass. There's a river at the bottom of 
the garden, for Steve Stills, with his 
black Mercedes 600SL and his two 
Ferraris, his red cowboy boots and 
green antique velvet suit, it's a long 
transplant to Southern England from 
the sunsmog of Laurel Canyon, Cali- 
fornia. 

When we talked he had just complet- 
ed the 11th track for his solo album 
and had spent some 160 hours in the 
studio in company with, at various 


times, Ringo Starr, Eric Clapton, the 
late Jimi Hendrix and others. 

Stills was becoming quite Anglicised, 
drinking tea, pale and tired from 25 
nights straight in the London studio. 

He talked first about how, of all peo- 
ple, Ringo had come to play drums on 
some of the sessions. 

“It was real funny. | met Ringo at 
some discotheque and it turned out he 
was making a record and needed some 
help. In return | invited him down to 
my sessions to play on a couple of 
tracks. We set the time for 7:00 pm 
and we all rolled up about half an 
hour late, expecting Ringo to turn up 
later in the evening. But there he 
was, a smile on his face, telling us 
he'd been there since 6:45. The stuff 
he did was great. Besides being very 
good period, Ritchie is very good at 
playing to earphones. He just belts it 
out, with a beautiful sort of feeling. 

“After that, | wanted him to play on 
all the tracks, but he thought people 
would think he had joined my band. So 
he just did a couple and we left it at 
that. | didn’t argue with him.” 

And Eric Clapton? “Eric? | love him 
man. Eric's my brother, man. We've 
kind of been through the same changes 
and we're both just coming out on the 
other side. Eric has been a tremen- 
dous help to me with this album. 

“The scene with Jimi Hendrix was 
different. We just stayed in the studio 
and jammed for four or five days and 
| put down four or five tracks with him. 
The whole scene was really weird, man. 
| just asked the cats to come to the stu- 
dio. 

“We're all a big community, | figure. 
Wasn't it some American poet who said 
something like we shall hang together, 
or we shall hang separately? It's like 
I'm willing to help anybody whose mu- 
sic | dig, and | figure that if | do, these 
people will help me and that's sort of 
the way it’s been.” 

Steve suddenly remembered that At- 
lantic had called to say the Deja Vu" 
album was over two million sales, | 
wondered if a lot of people would find 
it hard not to think of the Stills’ solo 
album as being, in fact, the followup 
to ‘Deja Vu.” 

“No, | don’t think that happened, 
but I’ve got to leave it up to every- 
body to decide for himself. Neil Young 
once said that if everybody was into 
it as much as | am, it would be total 
bedlam and that's true. For example, 
I'm very far into the Crosby Stills Nash 
and Young records. I’m always look- 
ing at it from three or four different 


directions, some a mile away. Gra- 
ham Nash has that perspective as well. 

“Getting that second album out of 
us was like pulling teeth. That's why 
it took 800 hours to produce, and why 
the first album took 600 hours. There 
was song after song that didn't make 
it. Others had to be worked on an 
awful lot. The track, ‘Deja Vu,’ must 
have meant 100 takes in the studio. 

“But ‘Carry On’ happened in agrand 
total of eight hours from conception to 
finished master. So you never know. 
But Neil Young has his solo albums 
with Crazy Horse, and | think Graham 
and David will get stuck into theirs. 

‘My own album was stirring upinside 
of me for a couple of years. | was 
just waiting for the right time, the right 
amount of songs, and the right kind of 
songs. Which is to say not group 
songs. 

“| started off by going in and cutting 
basic rhythm tracks, then | did the 
piano, organ and bass, and guitars -- 
up to 15 guitars - and the voices and 
finally the strings and brass. So | 
suppose you could call them manufac- 
tured records, but | don’t look at it 
that way. It’s the way the first 
CS & N record was made, and it's 
the way | made several records with 
the Springfield, it’s the way Leon Rus- 
sell did his album which is really fine, 
and it’s the way Paul McCartney has 
done his album.” 

You couldn't help wondering -- after 
the velvety-harmonies and piston-tight 
backing tracks of ‘Deja Vu" -- if Stills 
regarded this new album as the record 
of his career, or just as an extension 
of the group. It was difficult to an- 
swer, he said after a long pause. 

“Each album that I've involved with 
has no real point of departure. I've 
just arrived at this place. 

“| considered calling the album 
‘Stephen Stills Retires,’ because | 
thought | might just stop for a while 
because I’m really pooped. Trouble 
is if | listen to the whole album, | can’t 
work on it anymore. I’ve reached the 
point where the only way | can get 
it finished is just by coming to the stu- 
dio and working on only one track at 
a time. 


“But if | try to listen to the whole 
thing, | can't do anymore and | have 
to go home.” He left California for 
a while because he was “getting cozy 
and paranoid.” And anyway, he said, 
he'd much rather “write gentle songs 
about the scene than standing in the 
streets and screaming ‘hey dig it.’ 

“A lot of people may say I’m chicken 
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but | think unless it gets more comfor- 
table — which | don’t think it will as 
long as people like Agnew areup there 
running the damn country - then I'd 
like to stay someplace else.’’ 


Earlier, Stills had noted that he was 
becoming conservative in his old age. 
“| don’t want to maintain a status quo, 
or preserve the conservative element 
of politics. My definition is that blow- 
ing it up isn’t going to work, | mean 
no way. | remember getting into a 
fight with this little chick from the 
Weathermen in the middle of Chicago 
Airport and she really annoyed me 
coming on with all that Revolution 
business. | mean | would like to take 
some of those people to Latin America 
and show them a real Revolution. 


“| grew up there and | watched that 
stuff go down, man, and those people 
don't mess around. We'd end up with 
a bunch of kids with machine guns 
with a general leading them in the 
streets. 


“The only way to do it is due pro- 
cess. And as long as it’s long and it's 
hard and they ain't big enough to have 
the patience to wait, it’s gonna be 
bloody. You know what it’s gonna do 
to them because the kids don't want 
their land raped and they don’t wanna 
walk down the street and feel uptight. 

“We must patiently and carefully go 


about the process of voting these lead- 
ers out of office man, and it can be 
done because it's been done time and 
time again. Eventually it always works. 
| mean, we're not in bloody Russia and 
yelling about how good the other po- 
lice state is, is not gonna save us from 
this one. 


“Central America is a lot like Indo 
China, and all those little governments 
down there are a lot like Cambodia. 
It's pretty nasty and pretty rugged, but 
there's all kinds of considerations tobe 
made. 

“I'm sure the Pentagon feels that be- 
ing able to get U.S. ships through the 
Malaya Straits is worth selling out 
the Indo-China peninsula. The people 
in the country don't know and they 
don’t care. 


“It's only because I’ve seen the other 
side in my life. If it's that uptight and 
that weird, let's go build a city in the 
middle of Saskatchewan or something. 
Don't wait and scream and be killed 
waiting for them to die off. They ain’t 
gonna be scared off by a bunch of kids 
in the street, | don’t care how many. 

“| mean, a good rock 'n’ roll band 
can outdraw the President any day of 
the week. That does scare them, and 
when it gets down to it, | wonder how 
much they can do to scare people away 
from rock ‘n’ roll bands. 


“I think on July 4, when everybody 
gets out and hangs out in the street, 
they're just going to wake up and rea- 
lize that their children are on their 
doorsteps screaming at them, because 
they are creating a totalitarian state. 
A police state, same as Germany in 
the late 20's and 30's. | mean, how 
far is it gonna go? Is it going to get to 
guns in the street? Why doesn’t every- 
body just hip up and realize what the 
opposition is. God knows, we're smar- 
ter. But we ain't gonna change it by 
running around in a big mob. 

“I'm a non-violent cat, but if some- 
body wanted to get it on with me or | 
would get creamed, | would get it on 
man. But America isn’t that up and 
up, it isn’t that straightforward. And 
that’s the whole trouble, man.” 

And then one night at the studio, 
when we weren't bemoaning the U.S. 
political situation and after jazz trum- 
peter Maynard Ferguson had finished 
dubbing horns on the exquisite track 
“Fishes and Scorpions,’ | asked Stills 
what he really thought of '‘Deja Vu,”’ 
now. “Yeah,” he grinned slowly, 
“Everybody got off their licks and their 
chops and got off doing it. | per- 
sonally may have coasted a little bit 
on the production, because | knew the 
album was fairly close to being right 
on. A few things got past me that I’ve 
regretted since.” ORITCHIE YORKE 


Criticism. Some groups get it more than most — Led Zeppelin have their detractors. 
Grand Funk Railroad have more of them. Ten Years After are rebuked 
at every turn by some critics. And Black Sabbath. 


“a 


BLACK SABBATH - attitude of a minority caused them to reconsider singles. 


Despite being one of 1970's most 
successful groups -- and they look like 
increasing their popularity this year - 
Black Sabbath get accused most often 
of being abandwagon band simplifying 
progressive music for the masses, 
teenybopper or otherwise. 

Sabbath Ossie Osborne when asked 
why his band is currently a critical 
target replied: ‘‘A group gets on and 
people help them but when they reach 
a certain level then they start to slam 
you. Before they were slamming us 
they were slamming Zeppelin. Then it 
was us who had all the publicity and 
were in the public eye a lot. Some- 
times | get annoyed at it, when the 
criticism has no point, when it’s not 
constructive. If it's a valid point then 
okay. . . .On the whole you just have 


to grin and bear it. But | don’t see 
why they should knock us all the time.” 

But the criticisms do have some af- 
fect, however, as guitarist Tommy lom- 
mi indicates. He says theyaffected the 
group's thinking on their policy of not 
releasing any further singles. 

“In the first place we don’t go in 
and record singles. The record com- 
pany released ‘Paranoid’ as a trailer 
for the album. .. .but you getso much 
slagging of bands nowadays. We really 
hate all that -- you can’t please every- 
body. 

Basically we're an LP groupand don't 
need to think about singles. We just 
don't want to make records to make 
money. . just make them for people 
to buy the LPs because they like them. 
Then we get all that ‘selling out’ busi- 


ness. All we can do is stick to our 
guns and play what we want to play.” 

He added guardedly: ‘You have to 
be careful what you say. We get loads 
of letters in.”’ 

Ossie Osborne, on the same sub- 
ject, rationalizes in a different sphere. 
“We strongly believe in our music. We 
don’t do it because we like being pop 
stars or anything. We were proud a- 
bout having a hit single. It was just 
that we were doing gigs and pulling in 
people who were not interested in the 
music but just wanted to hear thesingle 
and look at my face or Tony’s and see 
what clothes we were wearing. 

“It was just a minority of theaudience 
but they made me feel uncomfortable 
and it was a shame for the other 90 

(continued on page 58) 
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Assessing the Bee Gees, the Gibb Brothers, fairly, is a less than easy task. 


Were they as one magazine put it, —‘‘a trio of naive 


and uneducated teenagers?” 
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Of Songwriting 


Or do we point out the sheer ingen- 
vity of many of their melodies, the od- 
dly-melancholic brilliance of their rhy- 
thms. ..and the implied respect for them 
of artists who recorded their songs like 
Jose Feliciano, Richie Havens, Janis 
Joplin, Frank Sinatra, Nina Simone, El- 
vis Presley, and others? 

The reunified Bee Gees were ready 
to admit to a little bit of both when we 
talked at the beginning of their last 
tour. 

“We know,’ said Robin Gibb (sitting 
in a semi circle with Barry and Mau- 
rice) what happened to the Bee Gees. 

“We aren't blind to it.” 

Added Barry: ‘To be very truthful 


with you, the three of us never really 
understood what the whole row be- 
tween us was about anyway. It was 
a very legal situation for one thing. 
But I'll tell you one thing: all three 
of us came very close to breakdowns. 


It was a nightmare. 

Said Maurice: ‘The worst thing of 
all was that the Press deliberately kept 
pushing the whole thing.” 

(Maurice didn’t perhaps realize that 
Press bulletins to keep us regularly 
informed of every stage of their break 
up were once regularly issued by the 
Bee Gees’ own press office.) 

He continued: ‘We'd forgotten our 
troubles or were trying to, but we 
weren't left in peace. We just wanted 
to get on and do our solo bits and see 
what happened.” 

Barry: ‘‘The reason we broke up was 
musical frustration. We'd been toge- 
ther for eleven years, man and every- 
body was trying to do something dif- 
ferent. We HAD to split sometime. 

“We were even starting to become 
funny about who was singing lead on 
different records. . .the whole thing.” 

Robin: “It wasn't musical incompoa- 


tibility -- it was just a matter of politics 
within ourselves. It might be that one 
of us was planning to have a recording 
session tonight somewhere and the 
rest of us hadn't heard about it. It 
was lack of communication. | might 
think. . . .or Barry or Maurice might 
think. . . ‘Somebody is keeping me out 
of something.’ 

“You start to ask yourself ‘Why aren't 
| there’ and you say, ‘Well it won't 
happen again.’ Then it does happen 
again and suddenly everyone is getting 
different messages and you've got trou- 


ble.” 


Barry: ‘‘Everybody got a neurosis 
about it.”’ 
Maurice: ‘We had toured for two 


years without a break. We were with 
each other every day and every night. 
You couldn't say goodbye and go home 
to the wife. .. . it was like two years 
solid. 


ROBIN GIBB — “we've got triple the enthusiasm for our work.” 


“That's why we stopped touring. 

“Now we're more mature. Now we're 
honest with each other. But before 
there were things we would bring out 
and say to each other. We were apart 
for about a year and a half and we 
started working together about October 
last year. It took us three months a- 
bout to get together the single and the 
LP and some music for a film. And 
even some solo stuff.” 

Robin: ‘We've got triple the enthu- 
siasm in our work.” 

Barry: “And we're happier than we 
were the last time.” 

The Bee Gees still admit -- with good 
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humor - to suspicions about each oth- 
er. 

According to Maurice: ‘“‘It’s funny 
that in the first week of recording we 
sat around and looked at each other and 
smiled. But we were all afraid to sug- 
gest something -- it was a case of 
‘Who's going to try and take control?’ "’ 

Barry: ‘We were all willing to give 
ground though. It was a case of ‘Who- 
ever pushes the first idea we'll accept 
it.’ And we started to ask each other's 
opinions and generally think about the 
other person a bit more. 

‘In the past we were just three kids. 
We couldn't respect each other as men 


and for each other's talent.” 

Maurice: “I don't know if our music 
has changed. . ..progressed. You might 
think that -- somebody else might think 
that -- but from our own point of view 
it’s just that we are recording the same. 
Writing the same.” 

Robin' ‘Our music is the folk formu- 
la. We play and write the music we 
feel and the music we feel people 
want.” 

Barry: ‘Our music isn't underground 
music. What we did on the first album 
was all based on melody. The strange 
thing is that most of the covers of our 
music are by underground artists, al- 
though nobody seems to think of that 
. .. .for instance the Animals and ‘To 
Love Somebody’. And Janis Joplin.” 

Maurice: “It's very weird, actually, 
because if you go to New York or to 
any here. . .or in England, like some 
heads to see James Taylor. . .in every 
record pile you'll see ‘Odessa’ or the 
Bee Gees’ ‘First.’ It’s like my brother 
inlaw. He’s a head. He digs anything 
underground and he'll buy anything 
underground. He’s turned me on toa 
few things himself. ... and yet he still 
plays his copies of ‘Odessa’ and Bee 
Gees’ ‘First.’ 

“| think we share something in com- 
mon with today’s ‘thinking’ artists in 
that when we started recording in Eng- 
land years ago we didn’t even know 
how much we were getting paid, man. 
It wasn’t the money that mattered to 
us - we didn’t care. Like today we 
just wanted to do ‘our thing, man’ as 
they say. We just wanted to play our 
music without boring the public with 
squabbles or anything.” 

Barry: “Money isn’t vital to a musi- 
cian. Look at some of the finest artists 
in the world. . . they're Russian. They 
don’t earn a cent but it's their art that 
matters, their art.” 

Robin: “The word art covers music, 
painting, sculpture . . .and poetry. We 
put poetry into our songs. We have to: 
we can’t help it. 

“The Bee Gees are the Cecil B. De- 
Milles of songwriting!! 

"We think on a big canvas, like the 
film ‘Waterloo’ and that kind of thing. 
But we do it with words on an album 
and we try to make a story and try to 
hit home in the same way in the sound 
of the song. That's not to say we've 
gone mad with orchestration on the 
latest album -- although it’s easy toget 
carried away like that because we're 
dreamers. Basic romanticists. 


Maurice: ‘That's right. The song has 
to belovely, really meaning something. 
And | don’t think you can get that ef- 
fect without using strings the way we 
have. The only reason we've ever used 
strings on our records is toadd beauty.” 

Robin: ‘‘To my mind there’s nothing 
more beautiful than a violin. Don’t you 
feel that when you hear violins come 
in, it adds a magic, an unreal feeling, 
to the song? There's magic about vio- 
lins.”"/ 

Maurice: “Look at the Moody Blues 
They did a hell of a lot of stuff like 
ours, like when their first album came 
out with the London Philharmonic or- 
chestra or the Victorian Philharmonic, 
or whatever it was.” 

The future and the Bee Gees? 

Maurice: ‘Right now | think that if 


you accept that if you play it right it's 
possible to do things as individuals 
while still working within the frame- 
work of the group.”’ 

Robin: ‘Put it this way: the Bee 
Gees will never be moved. The Bee 
Gees are there and they will never, 
ever, part again. Ifa solo record 
comes out it will be with each of our 
enthusiasms and great support. 

“We are a musical establishment. 

Barry: ‘We don't intend to remain 
as just a recording group. We'll be 
touring -- apart from America there'll 
be Japan, and Europe. 

Maurice: ‘The thing is that we are 
a little older, a little surer and a little 
bit more wary of the business side of 
it. We want to know exactly what's 
going on. 


BARRY GIBB — Musical frustration was the reason for the split. 


MAURICE GIBB — It’s funny 

really but the heads always 

have some Bee Gees’ records 
in their collections. 
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“We don’t want to lash out on a 55 
plece orchestra and know that nothing 
is going to come of it. And anyway 
you can make just as beautiful music 
with a 16 piece orchestra. Or even 
two acoustics and Robin singing.” 

Robin’ ‘We've realized that people 
are not fools and that even a 12 year 
old kid can now technically pick out 
what's on and what's not on a record. 
They're far more sophisticated. 

Maurice: ‘We were the first group 
to come along, man, with a beautiful 
orchestra and a string section and we 
went on stage with them and an Air 
Force band and a 60 piece choir. 


“So we've done that -- so we won't 
do that again. We must try something 
else.” 

| asked the Bee Gees if by their 
squabbling, they thought the magic 
had been destroyed? Whether their 
public rows had left an aftertaste with 
their public that would be hard to ov- 
ercome? 

Robin answered: “I don’t think we 
broke the magic. The music remained.” 

But Maurice said: ‘Yes, we did break 
the magic. But we have to build that 
bond again. DALAN SMITH 


MAURICE GIBB — they were afraid to suggest things 


when they patched it all up. 


When the talent was dispensed 
among the babies of Boston, Mass., 
around 1947 to 1951 a lot of it settled 
over the home of local doctor Isaac 
Taylor and his wife Gertrude. 

The Taylor family had four children 
in Boston (Alex now 23, James, 22, 
Kate 21, and Livingston 20) before mov- 
ing to North Carolina where Isaac was 
named dean of the medical school there 
and the family was wound up with the 


arrival of Hugh, now aged 18. 
The Boston branch was to make its 


mark on the music scene and to make 
the Taylors a remarkable musical fam- 
ily. James, the former Apple artist and 
Beatles starlet, Sweet Baby James, is 
the towering figure currently, able to 
get $750,000 for just over a month's 
concert work. Livingston Taylor  fol- 
lows on behind, getting bigger and big- 
ger and not on the strength of his 
older brother's name. Kate and Alex 
(his son is the Sweet Baby James of 
the song) also have solo albums out. 

And Hugh, the Carolina Taylor? 

He’s the odd one out. He can hold 
his own at family sing-ins but chose 
carpentry as his career and runs _ his 
own business under the name of the 
Ace Construction Company. 

Livingston Taylor has clear views on 
Sa SEER RENTERS JAMES TAYLOR — all together in music now. _ the affect of his family upbringing and 

(unlike the usually reticent James) is 
quite prepared to talk about it. 

“My father is a doctor so it wasn't a 
poor man’s background but with so 
many of us kids it was kind of difficult 
not to get lost inall the confusion. Ev- 
erybody was so damn near the same 
age, as well. For my part | suppose it 
was a lonely childhood and a struggle 
for identity within the family. 

“The paradox is,’ he commented, 
“that while we all struggled for our 
separate identities we are all together 
in music now.” 

Livingston's and James’ musical out- 
put bears uncanny similarities -- the 
same vocal inflections, an identical gui- 
tar style and similar subject material. 
Without knowledge of their individual 
e songs it would be hard to tell them 

apart. Yet the younger of the two broth- 
ers presents a remarkable contrast to 
James - where the older brother is 
strongly introverted, a very private in- 


Struggle 


dividual who feels that his songs say 
all there is to be said, Livingston is 
fiercely extrovert, a warm likeable and 
frank young man. 


He recognizes the contrast “I am 
terrible outspoken and grandiose 
(spreading his arms out in an extrava- 
gant gesture) | havea lot of things to 
say. . .and | want people tohear them.” 

“1 like flash,’ he confessed, ‘‘Not 
clothes flash (Livingston was dressed 
in tee shirt, patched jeans and bare 
feet). Not big star flash, but quiet 
flash.” 

Although he defends his singing and 
his songwriting as his own, Livingston 
admits owing his guitar style to his 
brother James. 

“I used to sit and watch James play- 
ing and I'd ask him to show me how it 
was done and he’d say something like 
‘Don't bother me now, I'll show you 
later.’ So I'd just play it back to him 
and play it wrong and that would ir- 
ritate him so much he'd take the gui- 
tar off me and show me how it should 
be done.” 


Livingston names his eldest brother 
Alex and his father Isaac as the two 
main musical influences in the family. 
His father used to sit him on his knee 
and sing him show tunes; his brother 
brought home ‘an incredible number 
of records’ by people like Ray Charles, 
Otis Redding, Aretha Franklin and Bob- 
by Bland. 

Though James was at one time ina 
New Yrok rock group, the Flying Ma- 
chine, Livingston has always been a 
solo act — he started performing after 
his 17th birthday. But the two brothers 
did go through similar scenes. 

Livingston recalled: ‘We hustled to- 
gether through this industry. | was out 
playing bars the same time he was.” 

The struggle for identity phrase crops 
up persistently and Livingston gives 
evidence that that struggle still exists 
today when he says that he “doesn’t 
particularly enjoy being quizzed about 
his brothers and sister.” He thinks 
they feel the same way -- being quizzed 
about him and adds: ‘We don’t under- 
stand what all the fuss is about. Wecan 
understand that it is unusual for so 
many musicians to come out of one 


family but. . . .In my shows | don’t 
encourage the family thing. How good 
or how bad you are is arbitrary but in 
so much as being judged as a part of 
my family. . . .perhaps only people 


from large families can understand. 
“It is very difficult not to get lost in 
the shuffle of a large family and what 
| write about in my songs and what 
James writes about in his, is just that... 
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Les TAYLOR: - with friends and neighbors. Livin 
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about getting lost in the shuffle. 

“| have worked very hard, terribly 
hard at getting my own environment. 
| love; my family very much but my 


life is mine and 
and my own friends. 
“It is terribly hard to get an identity 
when people constantly refer back to 
James and Kate and now Alex.” 
Does he find his music getting less 


want my own life 


and less like his brother's? -- ‘‘Yup.... 
less and less all the time.” 
Livingston and James Taylor also 


have different views on their roles as 


people and performers. 

Livingston recalled: ‘Whenever we 
get together we inevitably argue about 
how we want to live. |am quite proud 
of what | do, singing and entertaining 
people, and James strikes me as taking 
a much more humble view of himself. 
That he is just a songwriter writing 
songs for the people. | am asongwriter 
too, but as well, | am an entertainer. 
I'm not so caught up in the endless 
struggles of life and all that... .(he 
spread his arms again) Of course | 
believe in ecology and things like that 


ston names him as his bi 


se 


ah er 


but people don’t pay me for my views 
on Vietnam.” 

Livingston lives in Boston and admits 
to living, also , a suburban life. ‘‘Peo- 
ple can’t understand why | refuse to 
work more than four days a week and 
why for the rest of my time | want to 
be at home with my girl friend Maggie 
and my friends. | havea very nice and 
comfortable home life and a very 
straight one. 

“No stars dropping by to see me... 
no fancy environment.” 


CINICK LOGAN 


llecti SPECIAL BONUS OFFER | 
Co ec lOnS Select any $1.00 item FREE when you order $6.50 in 


Express yourself with these great new things. merchandise. If your order totals $10.00 or more. 
COLLECTIONS, BOX 68, ROOSEVELT, N.Y. 11575 choose $2.00 worth of any items on this page FREE. 


PEOPLE PATCHES Crazy, colorful woven cloth 


patches that tell your friends where you're at. Only $1.00 each. 
Special: Any 5 for only $4.00 


439A 439E 


4398 439C 439D 


BLACK VELVET NECKBANDS 


with old-fashioned hearts and cameos give you that soft look of 
pure innocence for the tirnes when you want to be your prettiest. 


Each can be yours for $1.50. Special: Any 3 for only $4.00 


SUEDE BELT 
566 Suede Ring and Cinch 
Belt — dozens of colors. $2.00. 


439F — 438H fay gaa 


439K 


STROBE 
CANDLE 


735 Original 
strobe—pul- 
sating can- 
die. The 
Guru prayer 
candle pro- 
vides a far- 
out three 
hour trip. 
$1.50 each. 


439M 4390 439P _ 


439N 


COPPER RING 


167A We don’t quite 
believe the rumors 
we hear about the 
magic of copper. 
We just think we’ve 
found a uniquely 
attractive way for 
you to demonstrate 
your feelings. Fully 
adjustable at only 
$1.00 each. 


LEATHER RINGS 


Real Leather rings for your fingers. Avail- 
able with the Peace Symbol, braided, or 
as the world’s smallest belt. Fantastic 
buys at $1.00 each. 


Special: Any 3 for only $2.50 


DOG TAGS 


991 Join the Army of Peace and wear your 
own special dog-tags. 2 tags on 1 chain. 
Only $1.00. 


TRAFFIC| 


HASSOCK 


227 11-inch cube 
decorated with 
six different 
traffic signs. 
Only $1.00 each. 


MAKE CHECKS PAYABLE TO: 
—G&K Sales Dept. 3807 
227 East 45th St. 

N. Y., N. Y. 10017 


PRICE OF 
ARTICLE 


NAME OF 
ARTICLE 


CENT 


NUMBER ray 


Gi Yee ee eed STATE ziP 


For New York State 
ADD TAX Residents Only 


999 Decorate yourself with genuine suede up to $5 00 75 HANDLING CHARGES 
patches. Each Stitch-a-Patch pack contains 12 501 1000 | $100 | TOTAL | 
patches; hearts, flowers, doves, guitars, even pia a O cash Ocheck Omo $ 


1001 up ta 
butterflies. An unbeatable value at $2.00 SATISFACTION GUARANTEED OR YOUR MONEY ae 


| 


If your order totals) Charges 
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REDEYE — describe their music as “accoustic country rock” but 
also don’t forget the funk. 


Redeye 


Redeye is one of those groups that 
go in for melody and harmony with- 
out losing sight of the electric and the 
funk. .. .It’s a four strong group that 
has already had a single on the charts, 
“Games” and is currently solidifying 
their position by sharing the bill at 
concerts with the Byrds, Hot Tuna, Neil 
Diamond, Delaney and Bonnie and Sly 
and the Family Stone. 

"| guess we fit in with these sound, 
apart from Sly,’ says Red Mark, lead 
guitarist and singer with Redeye. ‘‘Al- 
though we aren't that far away from 
Sly Stone either.” 

All four members of Redeye have 
played with other groups. Markhimself 
was an integral part of the Sunshine 
Company before meeting upwith Dave 
Hodgkins, leader and principal song- 
writer for Redeye. Bill Kirkham, bas- 
sist, who also sings and Bobby Bere- 


man, drummer, complete the group. 
“We think our music is often irrev- 


erent,” says Dave Hodgkins, “but the 
sound is always of primary importance 
and never takes second place to mes- 
sage. One example is ‘Walter Why 


Knott’ which is a song that deals with 
the time | wasn’t allowed entry into 
Knott's Berry Farm because | had long 
hair.” 

Actually Hodgkins doesn’t talk much, 
preferring to let the music do it for 
him. He reckons he tries to view situa- 
tions (for his songs) with as many 
eyes as he can and considers himself 
successful when he can make people 
react to his material. 

“Sometimes it takes complicated 
thinking and a lot of scratch paper to 
arrive at a simple line or just one idea 
but if you can make the listener re- 
late to it, it's worth the perspiring,”’ he 


says. 
For Redeye, Dave does the basic ar- 


rangement but allows freedom of 
movement within for the other mem- 
bers. You don’t impose your will and 
expect to come up with the best — if 
there’s a hassle or someone’s on an 
ego trip, it has to show up inthe mu- 
sic,” he says. Redeye’s Red Mark is 
equally careful: “You have to play 
the right thing for the mood of the 
lyric. Too many lead guitarists play 
what they want rather than what the 
song dictates.”’ 

Bass player Kirkham’s biggest has- 
sle currently is hair length. “It isn’t 
quite as long as I'd like,’ he says. “ 
just hope my army reserve unit will 
allow me a few more inches not that 
| can justify it as necessary for my 
career. 

“Having short hair does allow you to 
see another side in American's social 
structure but since | think long hair, 
I'd rather have it on my head.” | 

Redeye is produced by Al Schmitt 
who also cuts Jefferson Airplane and 
HotTuna. 0 


head. 


TAPE REVERSE SIMULATOR — Lets you 
control an exponential build-up and fast 
decay of your guitar or bass signal over a 
fixed signal range. This capability gives 
your live playing the weird effect similar 
to a pre-recorded tape that is played 
backwards. 


ATTACK EQUALIZER—Allows you to suck 
out and emphasize the BITE you get just 
when your pick plucks the strings. The 
attack control, used in conjunction with 
the tone and booster controls, will give 
your instrument as much balls as you 
want, letting you taste and feel each note. 


BLACK FINGER — A totally DISTORTION- 
FREE guitar sustainer that gives pure 
clean lengthy controlled sustain. This 
80db compressor can stretch chords as 
well as single notes, with an infinite bell- 
like clarity. 


LOW FREQUENCY COMPRESSOR — This 
ultimate version of the mole is designed 
exclusively for the professional electric 
bass player. Its outstanding feature of a 
HEAVY BASS-SUSTAIN control will make 
you sound as if you're bowing a stand-up 
bass fiddle. 


BIG MUFF ~—This finest distortion de- 
vice is high on sustain and low on distor- 
tion. It is designed for the guitarist who 
wants his axe to sing like a humming bird, 
with a sweet violin-like sound. The sustain 
control allows you to optimize long sustain 
with a hint of harmonic distortion. 


HARE-LIP MICROPHONE ECHO — Gives 
the singer echo effect electronically, and 
at one tenth the cost of the mechanical 
tape echo units. In addition to the echo 
speed and intensity controls, this unit has 
an adjustable booster to control the in- 
crease of regular microphone volume. 
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All of the units in the above column are 
housed like the Hare-Lip—with heavy duty 
stainless steel construction and three controls. 


Omen 


a) 


LPB-1 This linear power booster is a 
compact solid state preamplifier that can 
up to triple the acoustic output of any 
amplifier. It will increase guitar, sustain 
and improve the performance of all fuzz- 
tones, and wah-wah pedals. 


SCREAMING BIRD A treble booster that 
will give your instrument the razor sharp 
cut of a screaching harpsichord whose 
strings are whipped instead of plucked. 


MUFF This funkiest distortion device 
will give you that dirty sound reminiscent 
of the natural distortion of the tube amps 
used by the Rhythm and Blues bands of 
yesteryear. 


MOLE The mole bass booster will extract 
the highs and amplify the subharmonics 
giving your instrument the depth, reso- 
nance and heavy penetration of the foot 
pedals of a church pipe organ. 


EGO This microphone booster is de- 
signed for the vocalist whose P.A. system 
isn’t strong enough to cut through the 
noise generated by the other members of 
the band. The Ego will match any micro- 
phone and up to quadruple the output of 
your P.A. system. 


(ALSO AVAILABLE AT YOUR RETAIL MUSIC STORE) 


All Electro-Harmonix accessories, both 
factory wired units and kits, are guar- 
anteed for three years. They are com- 
patible and modular. Any combination 
of more than one unit will give you an 
infinite variety of sounds. 


Enclose a check and Electro-Harmonix 
will pay shipping. Or, if more conve- 
nient order C.O.D. for cost plus ship- 
ping. Enclose a 10% deposit on C.O.D. 
orders. (C.O.D. orders are limited to 
the continental United States). 


MIKE MATTHEWS FREEDOM AMP 


Free yourself from the bureaucratically 


dominated sources of electricity. 


This 400 watt peak PORTABLE amplifier 
uses patented low drain circuitry which 
allows it to operate on standard flashlight 
batteries. Just one specially designed 
super heavy duty 10” speaker is all that’s 
needed to pump out all this power making 
this unit the most compact, rugged guitar 
amplifier developed to date. Its built-in 
Attack Equalizer Control System allows 
you to zero in on just the BITE you want. 


The MIKE MATTHEWS FREEDOM AMP 


will let you— 


@ play your axe while 
traveling to a gig. 


e blast out in the solace of 
the woods. 


@ lead a pilgrimage to the 
mountains. 


© become a star. 


HP301 


electro-harmeonix 
15 West 26th St., New York, N. Y. 10010 


Factory 
Wired Kit 


$179.00 $129.00 


69.95 49.95 
49.95 34.95 
69.95 49.95 
59.95 42.00 
39.95 26.95 
39.95 26.95 


14.95 10.50 
14.95 10.50 
17.95 12.95 
17.95 12.95 
18.95 13.75 
18.95 13.75 
19.95 14.25 
14.95 


PLEASE SHIP: 


MATTHEWS AMP 


TAPE REVERSE 
ATTACK EQUALIZER 
BLACK FINGER 
LOW FREQ. COMP. 
BIG MUFF z 
HARE-LIP ECHO 


LPB-1 (plug into amp) 
LPB-1 (plug into inst) 
BIRD (plug into amp) 
BIRD (plug into inst) 
MUFF (plug into amp) 
MUFF (plug into inst) 
MOLE (plug into amp) 
EGO (2 female jacks) 


SYS Eye (ele aie (alee yayenel le. 


L] Enclosed is total check for order 
L] Ship C.0.D. Enclosed is 10% deposit $ 


[_] Please place me on your new product 
announcement mailing list at no charge. 


Complete 
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COMMUNICATION 


Lonely 

We are all lonely. Man is at bottom a 
lonely creature. He wishes to be with others 
of his kind. Yet he is not always happy there. 
Then is it THERE? Or is it IN him? 

With loneliness comes self pity. Hard to keep 
it out. And then the loneliness grows and 
grows. This is because loneliness is a nega- 
tive feeling and when we let ourselves be 
governed by anything negative, good ad- 
vice becomes intolerable, clear thinking diffi- 
cult, and nothing but what we think is the 
finest and most desirable will satisfy us. 
This is Narcissism in reverse. We begin to 
think ourselves lousy and worse and worse. 
Watch this ski slide: it turns to ice and ends 
in swamps. 

And as the misery increases, some even 
begin to enjoy it. It can be made large 
enough to engulf us. The feeling gets big- 
ger and bigger and after all it is a big feel- 
ing and any feeling is better than nothing! 
This, of course is very unhealthy. Negative 
is negative no matter which way it’s sliced 
and it results in negative only: big or small. 
And even if we CAN experience negative feel- 
ings and amplify them to seemingly roman- 
tic images, it does not prove we were made 
for them. We were made for the very oppo- 
site. Watch any child or baby animal. They 
play and enjoy and move around experiencing 
life with such wonderful curiosity that we 
could well learn one big lesson from them. 
We are born with joy and curiosity. If we 
find ourselves with sorrow and apathy, we 
have taken the wrong turn somewhere. The 
child and puppy do not ask for riches, the 
latest model, or whatever. Food and love. 
Not always available. But the charming char- 
acter of the young almost guarantees they 
will get these basics. Alone, the very young 
investigate their surroundings and somehow 
become absorbed. The point here is not 
contentment with one’s lot but the attitude. 

There is nothing wrong with the feeling of 


loneliness but what we do with the feeling. 
We all experience it at one time or another. | 
remember a particularly bad state of loneli- 
ness and misery that | felt, as | boarded a 
bus on Broadway. Fate had a strong lesson 
ready for me. There was aman with a large 
scar on his jaw and little or no jawbone un- 
der it. In the same half hour | was helping 
a girl across a busy street. You see she had 
metal legs and her face was brutally rearrang- 
ed by some terrible accident. And finally there 
was a child in a wheel chair with spindly legs 
that could never grow strong. ‘‘Glad it wasn’t 
me!’ No! That’s the easy conclusion. | wept 
for them and realized that | must look OUT 
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and not IN when | felt miserable. My misery 
seemed so trite then. 

This brings up the most important aspect 
of negative feelings for which | have only 
a suggested answer. When should we look 
INTO ourselves and when OUT into theworld? 
No hard and fast rules here, but the question 
is important and must be approached. 

It seems that when we are lonely or gen- 
erally miserable with it, the OUTWARD look- 
ing would be in order. The feeling will then 
be unfed and must change by what we see. 
Get interested in the book, the view from the 
window, the people walking around you, the 
buildings, the sky, the trees, or what seems 
to strike a note of interest. Look into THEM 
and you'll find plenty to see even though you 
think you know them. That dog looking for 
someone to play with. That man hurrying 
along. That woman so satisfied with her 
makeup. That child trying so hard to see 
everything with his head turning. The only 
point to remember here is to avoid negative 
criticism. The man has a strong walk even 
if he frowns. The woman really has lovely 
eyes. The dog’s ears are so alert. The child 
is like a toy with his head turning like that. 

Then on the opposite side, when you feel 
good, that is, confident, eager and ready to 
do things, then look INTO yourself and or- 
ganize the wonderful drives and ideas. Sel- 
ect the simplest action and do it. Make it 
come to life. Do the act that brings the next 
action. 

Let’s face these thoughts: 

1. No one likes the company of a miserable, 
inward looking complainer even when he hides 
it under loud feelings and snarls defiance 
with a, “everything is rotten--,” attitude. Noth- 
ing is ever perfect. And the attitude only 
makes it worse. 

This is obvious and you avoid this extreme. 
But you can do this to you inside of you and 
make yourself dislike you. 

2. Curiosity. Looking around and always 
finding something new or something to chan- 
ge, or improve with function or beauty is 
a breath of fresh air when experiencing it. 
This is not mere optimism or the, ‘--every- 
thing is rosy,” attitude. The business of look- 
ing around ourselves with curiosity means 
simply that familiarity with our surround- 
ings alone, is no guarantee that we know all 
there is to know about ourselves or our en- 
vironment. Curiosity is very different from 
looking critically. Any environment can be 
criticized. Faults are everywhere. Look and 
find what interests or can be worked with. 

It’s obviously practical as well as happier view- 

ing. Uninhabitable lofts, barns and miser- 


able tenements have been changed by imag- 
ination and work to charming places. And 
even this is not the point. The point stays 
right where we started: in YOU. If you 
change or affect something or someone with 
a touch of beauty or help, you’ve done it to 
yourself too. If you shake your head and 
groan with despair and feel it’s not worth it, 
the same thing goes on inside you. We are 
not only what we eat but what and how we 
think. And as we grow older those lines of 
melancholy or calm confidence become fixed 
and dig in for good. Take your choice. There 
are sO many cases of making the most of 
the seemingly impossible situations that they 
do not have to be repeated. You've heard of 
people overcoming physical handicaps. Those 
handicaps were real and required hard work. 
All you have to do is change your point of 


view. 

Now this is by no means making light of 
loneliness which is where we started. Thelon- 
ely feeling can be very real due to some very 
real reasons. But just the same, the busi- 
ness of feeling starts and ends inside of 
you. If you start with loneliness which may 
be very real, AND STAY THERE, you can only 
expect it to get worse. And since you know 
the feeling can be built up, so can its 
opposite. 

Is this hypocrisy? Not at all. If you get 
caught in a rainstorm, do you have to stay 
out in it? Must you get soaked through be- 
cause you happened to be out in it? Many 
of us feel that feelings are genuine and hon- 
est and therefore they must be endured and 
even encouraged. Thus if you feel angry you 
must smash something and if you feel moody 
you must sit in a dark corner and brood. 
In that case we must do nothing about ill- 
ness when it strikes. No doctor and no 
medicine. If we have headaches or pimples 
we must endure them without examining our 
diets to see what we can eliminate that caus- 
es them. 

Simply separate the positive from the neg- 
ative and you'll get a little closer to the 
point. Yet sometimes sadness can be sweet. 
The main idea is to distinguish one attitude 
that simply gives you misery and another that 
can be really enjoyed. It isn’t always easy. 
But keeping negative feelings alive can be- 
come so morbid. Feelings cannot be switch- 
ed on and off but they can and must be fed 
with action because we know that both posi- 
tive and negative action can be fed and 
grown big. It doesn’t take long to turn the 
corner away from the bad ones and you'll 
also find you can see and solve the problem 
which brought about the loneliness or misery, 
with more clarity. 

Look Outward when lonely or miserable and 
choose something to do that is constructive. 
Look Inward and direct the fine impulses 


(continued on page 60) 


JANIS JOPLIN 
Pearl (Columbia) 


Columbia has released the final recordings 
Of THE Janis Joplin. It is quite an album. It 
is a tribute in itself to Janis. It brings back 
many beautiful memories of the best rock 
singer who ever lived. . 

This album has a little bit of everything. 
It has plenty of the blues, hard rock, a coun- 
try-western song called “Me and Bobby 
McGee” and even a super, freaky song writ: 
ten by Janis herself called “Mercedes Benz.” 

One of the best songs, ‘‘Trust Me’, is 
enough to break any Joplin fan apart. There 
isn’t a word on earth that can describe how 
heavy it really is. “Buried Alive in the Blues” 
is included, but there are no words because 
she never got to record this song. Her back 
up group makes it a great song anyway. The 
group is called Full Tilt Boogie and it sure 
lives up to its name. There will never be 
another Pearl and God knows how we miss 
her. 


Donna Hartman 
Morristown, Tenn. 


TEN YEARS AFTER 
Cricklewood Green (London) 


Personally, | like this album. But most 
Ten Years After followers don't. | really don’t 
know why | bought this album, just out of 
Curiosity, or just to even out my collection 
of Ten Years After. 

| won't review the album, because there is 
nothing to dislike about it. The best track 
on the record is “Year 3000 Blues.” It’s sort 
of a country song, like something you would 
expect from Buck Owens, though | hardly 
think you could compare Buck Owens with 
Alvin Lee. In between some of the tracks an 
eerie sound can be heard, like something out 
of a horror movie. But this only makes it 
better. 

The album is underrated and hardly recog- 
nized in most record stores. It’s got tobe the 
best thing Ten Years After has ever done. 
Alvin Lee says his group is happy with the 
sound of the album, but then you, my friend, 
have to be the judge. 


Chip Cummins 
Smyrne, Ga. 


MOUNTAIN — their “Nantucket Sleighride” is reviewed. 


MOUNTAIN 
Nantucket Sleighride (Windfall) 


I'm very glad to see that Mountain have 
not fallen into the temperemental rock trap -- 
this album offers a new dimension to Moun- 
tain’s form of heavily distorted music. Yes, 
Leslie West is still whipping out those clean, 
pleasantly distorted riffs and like the first 
album, ‘‘Sleighride”’ is one loud disc. 

One track off the album, “Tired Angels” 
really knocked me out and another “Taunta’’, 
written by the familiar Mr. Pappalardi, doesn’t 
seem to contain much of the trashy kind of 
distortion. “The Animal Trainer and the Toad” 
is a very funky kind of song. I’m really hung 
up on this album.. 


Larry Benton 
Pine Bluffs, Arkansas 


ROD STEWART 
The Rod Stewart Album (Mercury) 


This , Rod’s first album, far surpasses the 
second ‘Gasoline Alley” in every way. It 
shows off his extraordinary voca. power and 
incredible range and sensitivity. The album 
also features some of England’s top musi- 
cians who provide the backing -- Ron Wood 
and Micky Waller (from Jeff Beck) Keith 
Emerson (former Nice) and Mike D’Abo (ex 
Manfred Mann) are included. 

The vocal and backing mesh, intertwine, 
give and take of each other in eight beauti- 
ful little engineering feats. The five minute 
“Street Fighting Man” features more of the 
tense raunchy music and “‘angry-young-man”’ 
vocals that characterized the original Stones 
treatment and “Handbags and Gladrags” and 
“Dirty Old Town” provide Stewart at his 
soulful best, demonstrating his subtle vocal 
range. 


Mike Tammenga 
Miami, Fla. 


EMERSON LAKE AND PALMER 
(Cotillion) 


For all hardcore musicians and music peo- 
ple who like to submerge themselves in high- 
ly involved evocative music -- this is the 
album. Keith Emerson (ex-Nice), Greg Lake 
and Carl Palmer make moving music but | 
got the impression however that the album 
was made in bass player-singer Lake’s image. 
He was previously bass player and singer for 
King Crimson and he produced the album 
(magnificently). Even the album design is 
reminiscent of King Crimson’s “In The Wake 
of the Poseidon’ album. His two songs on 
the album, “Lucky Man” and “Take A Peb- 
ble” are ethereal, cosmic journeys into the 
mind and soul of a lovely person, namely 
the aforementioned Greg Lake. 

A very spiritual high flung album. Good 
soul food...... 


Toby Brixey 
Herrin, Ill. 


JIMI HENDRIX 
(Reprise) 


Here it is. Probably the most professional 
sounding Hendrix work ever préduced. The 
album contains ten songs written by the mas- 
ter himself, with himself, Mitch Mitchell and 
Billy Cox acting as principle musicians. It 
will amaze and captivate even a non-Hendrix 
music freak. He starts the whole Experience 
off with a cut called ‘Freedom’ on which 
the Ghetto Fighters help with the vocal part. 
In this song he calls out for freedom in a 
way no one has before. It is haunting and 
mystifying. ‘‘Drifting” may bring a tear to 
your eye when you hear the far out melody 
it has and think of the fact that this song 
can never be done to a live audience by 
Jimi. 

“Ezy Ryder” features Buddy Miles, Stevie 

(continued on page 56) 
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COMPLETE SONG INDEX 


Ain't Got Time 
Animal Trainer & The Toad 


Bridge Over Troubled Water 
Could | Forget You 
Dream Baby 


Friends 


Joy To The World 


Love Her Madly 


@PUT YOUR HAND IN 


THE HAND 


(As recorded by Ocean) 

GENE MACLELLAN 

Put your hand in the hand of the man 
that stilled the water 

Put your hand in the hand of the 
man who calmed the sea 

Take a look at yourself and you can 
can look at others differently 

By putting your hand in the hand 
of the man from Gallilee. 

Every time 1 look into the Holy 
Book I wanna tremble 

When I read about the part where 
a carpenter cleared the temple 

Oh the buyers and the sellers were 
no different fellas than what I 
confess to be 

And it’s a constant shame that I’m 
not the gal that I should be 

(Repeat chorus). 


Mama taught me how to pray before 
I reached the age of seven 

And when I’m down on my knees 
that’s when I’m close to heaven 

Daddy lived his life with two kids 
and a wife 

You do what you must do 

But it showed me and mama what 
it takes to get you through. 

(Repeat chorus). 


© Copyright 1970 by Beechwood 
q Muse GOP 


@WHERE DID THEY GO, 


LORD 
(As recorded by Elvis Presley/RCA) 


DALLAS FRAZIER 

A. L. OWENS 

The words of her promise 

The flame of her faith 

The love that would never drift away 

Where did they go, Lord 

Where did they go 

Somehow forever slipped out of my 
hands 

And my dreams ran away with the 
wind 

Where did they go, Lord 

Where did they go. 

Sometimes I wish I had lost her to 
another 

But Lord she just walked off all alone 

The heart that’s within me isn’t bitter 

It’s just empty and bewildered 
because her love is gone 

The passion I trusted, the truth that 
I leaned on 

And the hope that would forever keep 
me strong 

I cry out my questions, but the 
answers are gone 

Where did they go, Lord 

Where did they go 

Where did they go, Lord 

Where did they go. 
©Copyright 1970 by Elvis Presley 

Music, Inc. and Blue Crest Music, 

Inc. All rights administered by 


_Elvis Presley Music , Inc. 


Never Can Say Goodbye 


Power To The People 
Put Your Hand In The Hand 


Someone-Who Cares 
Stay Awhile 
Sweet And Innocent 


When You Dance | Can 
Really Love 

Where Did They Go Lord 

Who Gets The Guy 

Woodstock 


@WHO GETS THE GUY 


(As recorded by Dionne Wa 

HAL DAVID 

BURT BACHARACH 

Who gets the guy at the end of a 
show 

I'd like to know 

People say you have found 
another 

Is it true what they say? 

When the picture’s over will it be 
all over 

Tell me who gets the guy in that last 
sweet caress 

Don’t make me guess loving you has 
become my whole life 

I can’t live without you 

When it’s time to walk out are 
you gonna walk out? 

And that’s why I just keep listening 
to the music to see if it’s happy or 
sad 

Because if it’s happy that’s how I'll 
be and if it’s sad well that’s 
too bad for me. 


Tell me who gets the guy at the end 
of the show? 

I'd like to know can’t you see 

Just how much I need you 

It just has to be me 

Tell me that the ending is a nappy . 
ending for me 

And that I get the guy. 

© Copyright 1970 by Blue Seas 


Music, Inc. & J. Music, Co., Inc. 


PARADE OF SONG HITS 


@®BRIDGE OVER 
TROUBLED WATER 


(As recorded by Aretha Franklin) 
PAUL SIMON 


When you're weary, feeling small 

When tears are in your eyes, I will 
dry them all 

I’m on your side 

When times get rough 

And friends just can’t be found 

Like: a bridge over troubled water 

I will lay me down. 


When you re down and out 

When you re on the street 

When evening falls so hard 

I will comfort you 

I'll take your part 

When darkness comes 

And pain is all around 

Like a bridge over troubled water 
I will lay me down 

Like a bridge over troubled water 
I will lay me down. 


Sail on silvergirl 

Sail on by 

Your time has come to shine 

All your dreams are on their way 
See how they shine 

If you need a friend 

I'm sailing right behind 

Like a bridge over troubled water 
I will ease your mind 

Like a bridge aver troubled water 
I will ease your mind. 

© Copyright 1969 by Paul Simon. 


@SOMEONE WHO CARES 


(As recorded by The First Edition) 
ALEX HARVEY 

Someone who cares 

Someone who dares to love you 
Someone WEG thinks enough of you 
To always be willing to share mm. 


Someone who gives 
Someone who tee inside you 

Someone who'll be strong beside you 
Through all the days that you live mm 


I’ve made up my mind that you're 
gonna love me 
I’ve made in my heart a soft place 
for you 
i Come lie with me, dream with me 
Sleep while the morning’s new 
Someone who dreams of being in 
your mind tomorrow 
Sharing your joys and your 
SOrrows 
Helping you see what it means 
to be loved mm. 
© Copyright 1970 & 1971 by 
Beechwood Music Corporation. 


@ME AND MY ARROW 


(As recorded by Nilsson) 

H. NILSSON 

Me and my arrow 

Straight up and narrow 

Wherever we go everyone knows 

It’s me and my arrow 

Me and my arrow taking the high road 

Wherever we go everyone knows it’s 
me and my arrow 

And in the morning when I wake up 

He may be gone I don’t know 

And if we make up just to break up 

I'll carry on oh yes I will 

Me and my arrow, 

Me and my arrow, me and my arrow. 


Sc opuright 1970 by Dunbar Music, 


@POWER TO THE PEOPLE 


(As recorded by John Lennon/ 
Apple) 

JOHN LENNON 

Power to the people 

Power to the people 

Power to the people 

Power to the peuple, right on. 


I - you, say you want a revolution 
We better get on right away 

Well, you get on your feet 

And into the street 
Singing power to the people 

Power to the people 

Power to the people 

Power to the people, right on. | 


A million workers workin’ 
for nuthin’ 
You better give them what they 
You better give them what they 
really own 
We're goin’ to put you down 
When we come to town 
Singing power to the people 
Power to the people 
Power to the people 
Power to the people, right on. 


We're sun to ask you comrades 


and brothers 
How do you treat the old woman back 
home? 
She got to be herself 
So she can give herself 
Singing power to the people 
Power to the people 
Power to the people 
Power to the people, right on. 
© Copyright 1971 by Northern 
Songs Ltd., 71-75 New Oxford Street, 
London, W. C. 1, England. ‘All rights 
for the United States of America, Can- 
ada, Mexico and the Philippines 
controlled by Maclen Music, Inc., 
c/o Kirshner Entertainment Corpora- 
tion, 655 Madison Ave., New York, 
New York 10021. 


@| PLAY AND SING 


(As recorded by Dawn) 

IRWIN LEVINE 

L. RUSSELL BROWN 

When they ask me for my autograph 

I catch you in the corner of my eye 

And I know that smile upon your 
face 

Means we made it girl you and [| 

From the hard life on the southside 

To the spotlight here on the stage 

Now watch me play 

Hear me sing la la la la la la la la 

I'll play and sing for you la la la la 

Hear the plause. 


Without you no tellin’ where I'd be 
Singin’ me a different song 

Breakin’ rocks for ten or twenty years 
But you wouldn't let me go wrong 
Standin’ by me 

Cause you love me 

Now darlin’ this one’s for you. 
(Repeat chorus). 

©Copyright 1971 by Pocket Full of 
Tunes, Inc.Saturday Music, Inc. 


@DREAM BABY 


(How Long Must | Dream) 
(As recorded by Glen Campbell/ 
Capitol) 


CINDY WALKER 


Sweet dream baby, 
Sweet dream baby, 
Sweet dream baby, 
How long must I dream. 


Dream baby got me dreamin’ 
sweet dreams 
The whole day through, 
Dream baby got me dreamin’ 
sweet dreams night time too 
I love you and I’m dreamin’ of you 
What am I to do 
Dream baby make me stop my 
dreamin’ 
You can make my dreams come true. 


Sweet dream baby 
Sha la sha la 
S weet dream baby 
Sha la sha la 
Sweet dream baby 
Sha la sha la 


How long must I dream. 


Oh sweet dream baby 
Sweet baby, ah hah hah 
Sweet dream baby 
Sweet baby, ah hah hah 
Sweet dream baby 
Sweet baby, ah hah hah 
How long must I dream. 


© Copyright 1961 by Combine 
Music Corp. 
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ILL HEALTH? 
TROUBLED? 
HOPELESS? 


SECRET Mee 
POWER DIAL. 


DEAR FRIEND, ARE LIFE’S PROB- 
LEMS PRESSING YOU? FORCING 
YOU TO FACE ILL HEALTH, 
AGONY, LONELINESS, POOR 
FINANCES, PAIN, FEARS? SUFFER 
NO MORE! The might of the “SE- 
CRET POWER DIAL” can put you 
on the glorious path to greater con- 
tentment, happiness, and the scriptural 
word that can come from ABOVE. 
Simply turn the pointer of this inspir- 
ational “POWER DIAL” to your own 
personal problems—no one else need 
know—and the word of GOD, as it 
applies to your needs, your salvation, 
will magically appear. That is why we 
want to rush your FREE “SECRET 
POWER DIAL” to you, at once. Just 
mail your name, address and enclose 
10¢ to help us cover handling. We 
will send your personal “POWER 
DIAL” to you FREE!. Please only one 
to a family. Write to: “ DIAL”, 
6311 Yucca St., Dept. 7291 
Los Angeles, Cal. 90028. 


PARADE OF 


olF 
(As recorded by Bread) 
DAVID GATES 


If a picture paints a thousand words 
then why can't I paint you 

The words will never show the you 
I’ ve come to know 

If a face could launcha thousand ships 
then were am I to go 

There’s no one home but you, 


You're all that’s left me, too 
a when my love for life is running 
ry 

You come and pour yourself on me 

If a man could be two places at 
one time 

I’d be with you tomorrow and today 

Beside you all the way 

Then one by one the stars would all 
go out 

Then you and I would simply fly away 

If the world should stop revolving, 
spinning, slowly down to die 

I’d spend the end with you and when 
the world was through. 


Then you andI would simply fly away. 


©Copyright 1971 by Screen Gems- 
Columbia Music, Inc. 


@ JOY TO THE WORLD 
(As recorded by Three Dog Night) 


HOYT AXTON 

Jereniiah was a bull frog 

He was a good friend of mine 

Never understood a single word he 


said, >): 3 

But I helped him drink his wine 

And he always had some mighty 
fine wine 

Singing joy to the world now 

All the boys and girls now 

Joy to the fishes in the deep blue sea 

Joy to you and me. 

If I were the king of the world 

Tell you what I’d do 

Throw away the cars and the bars 
and the wars and make sweet love 
to you 

Just make sweet love to you 

Singing joy to the world now 

All the boys and girls now 

Joy to the fishes in the deep blue sea 

Joy to you and me. 

You know I love the ladies 

Love to have their fun 

I’m a high night flyer and a rainbow 
rider 

A straight shootin’ son of a gun 

I’m a straight shootin’ son of a gun 

Singing joy to the world now 

All the boys and girls now 

Joy to the fishes in the deep blue sea 

Joy to you and me. 
© Copyright 1970 by Lady Jane 

Music. 


SONG HITS 


@SWEET AND INNOCENT 


(As recorded by D. Osmond) 

BILLY SHERRILL 

RICK HALL 

Lots of boys are gracious 

And lots of boys are true 

But they can’t make me feel the 
way I do when I’m with you 

Sweet and innocent is your love tome 

The way you hold me, not too tight, 
the tender way you kiss good night 
makes you the one exactly right 
for me. 
Even more, young and beautiful 
like the love I get from you 

They say that you dont know the 
score 

For this I love you 

Sweet and innocent, young and 
beautiful. 

©Copyright 1958 by Tree Publishing 

Co., Inc. and Tune Publishers, Inc. 


@| AM, | SAID 
(As recorded by Neil Diamond) 


NEIL DIAMOND 


L.A.’s fine the sun shines most the 
time 

And the feelin’ is lay back 

Palm trees grow and rent’s are low 

But you know I keep thinkin’ ‘bout 

Makin’ my way back 

Well I’m New York City bom and 
raised 

But nowadays I’m lost between two 
shores 

L.A.’s fine, but it ain’t home 

New York’s home but it ain’t mine no 
more 

Iam, I said 

To no one there and no one heard at 
all not even the chair 

I am, I cried 

Iam, said I 

And I am lost and I can even say 
why 

Leavin’ me lonely still 

Did you ever read about a frog who 

dreamed of bein’ a king , 

And then became one 

Well except for the names and a 
few other changes if you talk 
about me 

Story’s the same one 

But I got ah emptiness deep inside 

And I’ve tried but it won’t let me go 

And I’n not a man who likes to swear 

But I never cared for the sound of 
bein’ alone I am, I cried 

Iam, said I 

I am. 

©Copyright 1971 by Prophet Music, , 

Inc. 


PARADE OF SONG HITS 


@®WHEN YOU DANCE, 
| CAN REALLY LOVE 


(As recorded by Neil Young) 
NEIL YOUNG 


When you dance, do your senses 
tingle? 
Then take a chance 
In a trance while the lonemy 
mingle with circumstance 
I’ve got something to tell you, 
you make it show 
Let me come over I know you know 
When you dance (oh oh) I can 
really love. 


I can love, I can really love 
I can really love, I can love 
I can Feully love, I can really love 
Like a mountain that’s growing 
A river that rolls 
Let me come over I know you know 
When you dance, (oh oh) I can 
really love. 


© Copyright 1970 by Cotillion Music, 
anes, and Broken Arrow Music Pub. 
0. 


@LOVE HER MADLY 


(As recorded by the Doors) 

R. KRIEGER 

THE DOORS 

Don't you love her madly? 

Don’t you need her badly? 

Don’t you love her ways: 

Tell nie what you say? 

Don’t you love her madly? 

Want to be her daddy? 

Don’t you love her face? 

Don’t you love her as she’s walking out 
the door? 

Like she did one thousand times 
before 

Don’t you love her ways? 

Tell me what you say 

Don’t you love her as she’s walking 
out the door? 


All your love, all your love, all your 
love, all your love 
all your love is gone 

So sing a lonely song of a deep blue 
dream 

Seven horses seem to be on the mark 

Oh don’t you love her 

Don’t you love her as she’s walking 
out the door 

Don’t you love her madly? 

Don’t you love her madly? 

©Copyright 1971 by Doors Music, Co. 


@STAY AWHILE 


(As recorded by the Bells) 

KEN TOBIAS 

Into my room he creeps 

Without making a sound 

Into my dreams he peeps 

With his hair all long and hangin’ 
down 

How he makes me quiver 

How he makes me smile 

With all this love I have to give him 

I guess I’m gonna stay with him 
awhile. 


She brushes the curls from my eyes 

She drops her robe on the floor 

And she reaches for the light on the 
bureau 

And the darkness is her pillow once 
more. 

(Repeat chorus). 

©Copyright 1970 by CoBurt Music 

Publishing Co., Inc. 


eWOODSTOCK 


(As recorded by Matthews Southern 
Comfort) 


JONI MITCHELL 


Icame upon a child of God 

He was walking along the road and 
I asked him 

“‘Where are you going”’ 

This he told me I’m going on down 
to Yasgurs farm 

Gonna join in a rock and roll band 

I’m gonna camp out on the land and 
try ‘n’ get my soul free 

We are stardust, we are golden 

And we got to get ourselves back to 
the garden 

Caught in the devil’s bargain 

And we got to get ourselves back 
to the garden. 


Then can I walk beside you 

I have come here to lose the smog 

And I feel to be a cog in something 
twining 

Maybe it is just the time of year 

Or maybe it’s the time of man 

I don't know who I am 

But life is for learning, 

(Repeat chorus). 


By the time we got to Woodstock 

Wewere half a million strong 

And everywhere was song and 
celebration 

And I dreamed I saw the farmers 
riding shotgun in the sky 

Turning into butterflies above our 
nation. 
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eCOULD | FORGET YOU 
(As recorded by Tyrone Davis) 


FLOYD SMITH 
LEON GRAHAM 
RAYMOND HALEY 


I guess this is the end of the line 

Girl my mind is completely made up 

Only a fool would stay knowing 
one day he might get hurt 

Even when things for me started 
looking bad 

Girll held my head up high 

And then I asked myself, and then I 
asked myself 

Could I forget you if I try 

Or would I be loving you till the 


@lF IT’S REAL WHAT | FEEL 
(As recorded by Jerry Butler) 


CHARLES JACKSON 
BRENDA LEE 
PRINCE SHELL 


Got to let you know just how I feel 

Got to let you know I need a love 
that’s real 

But until that day comes we ought 
to keep on having fun 

And if it’s real what I feel 

I’m coming back to get you 

And if it’s real what I feel 

I’mcoming back to get you. 


Girl we're having such a wonderful 
time 

You’re putting something on my mind 

There are so many things in this 
world to see 

That I’ve never seen before 

There are so many places in this 
whole big world 

That I know I’ve got to go 

But I;m never gonna erase 

The look of love that’s on your face 


@THE ANIMAL TRAINER 
AND THE TOAD 


(As recorded by Mountain) 


LESLIE WEST 
SANDRA PALMER 


For many a year I was so confused 

I didn’t know what to play 

But then I met a man who picked up 
his horn 


And showed me just what to say 

He was really in deep and he kept 
his nose clean and he knew how to 
write them tunes 

Then came a day we started to play 

And then we conquered the moon 

I’m in a band, a rock and roll band 

I’m in a band, yeah yeah. 


SONG HITS 


day I die. 


Seems like only yesterday you said 
you loved me 

And girl you went and did it over 
and over again 

But deep inside I knew that I would 
want your sweet loving in the end 

I put all my pride deep in my pocket 

I know I got to hold my headup high 

And then I asked myself, and then I 
asked myself 

Could I forget you if I really try 

Or ie I be loving you till the day 
I die. 
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And if it’s real what I feel 
I’m coming back to get you 
And if it’s real what I feel 
I’mcoming back to get you. 


Got to act, you know just how I 
feel 

Got to let you know I need a love 
that’s real 

But until that day comes 

We're gonna keep on having fun 

There’s so much to say 

And so much to be heard 

That a young girl like me should 
hear 

And I believe when it’s all said 
and done 

I’ll be coming home to you my dear 

IfI hold you too much longer 

I’m suré fo be a goner 

And if it’s real what I feel 

I’m coming back to get you 

And if it’s real what I feel 

I’mcoming back to get you. 
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We called him Beethoven and then we 
showed them exactly where we 
wanted to go 

So we started a band and played all 
through the land 

A-rakin in all of that dough. 


We smoked a few cigs and we played 
a few gigs 

And never missed nary a one 

We covered the states and we hit 
the great lakes 

And boy, did we have us some fun. 


We had an idea so we put it in gear 

And soon we were out on the road 

We did it to play and then they 
started to say 

The animal trainer and the toad. 
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PARADE OF SONG HITS - 


®GOOD BOOK 


(As recorded by Melanie) 

MELANIE SAFKA 

Write us a book of instructions or signs 

And if it’s been written then give 
us some time 

Recite a poem or sing us a song 

And tell us you love us 

So we don’t feel alone. 


Poor little hairy kids out on their own 

They run to the festival to show that 
they were one 

They ve fallen in love with all 
human kind 

So tell them you love them so they 
don't change their mind. 


And it’s sad that we weren’t born 
like horses and sheep 

To know where we're going 

Toknow what we need 

But you ve written the music so we’ ll 
sing along 

Give the poet a poem and the singer 
a song 

(And) now tell us you love us 

So we don’t feel all alone. 

© Copyright 1970 by Kama Rippa 
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@THIS IS LOVE 


(As recorded by the Archies) 
RITCHIE ADAMS 

ROBERT LEVINE 

This is love and there’s no mistaking 
My heart is aching 

Just thinking of this is love 

And the whole world’s shakin’ baby 
This is love. 


You and I took a leap and we made 


it 

Now look at the new state of mind 
we created 

I can’t even walk down the street 
without telling the world 

Theway I feel wo. 


Look at you 

You're as happy as I 

In a dream coming true that no 
one says goodbye in 

The pieces are falling together 
like magic. 

The song is so in tune wo. 


Who’s making everything all right 
You and the way you hold me tight 
This is love and there’s no denying 
My heart is flyin’ high enough 

This is love and I feel like crying 
Baby this is love 

© Copyright 1971 by Don Kirshner 
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@WHEN THERE'S NO YOU 


(As recorded by Englebert 
Humperdinck) 


LES REED 
JACKIE RAE 


I walk along an empty street 
Till night becomes another dawn 
It’s only heartaches that I meet 


And tears that tell me you are gone 


from me 
Is it hard to see that my heart is 
breaking 
It was yours for the taking 
You said we're through what can I do 
When there’s no you 
This kind of loneliness I’ve found 


@NEVERCAN SAY 


GOODBYE 


(As recorded by the Jackson 5) 
CLIFTON DAVIS 


Never can say goodbye, no no no no 


I never can say goodbye 


Even though the pain and heartache 
seem to follow me, wherever I go. 


Tho’ I tried and tried to hide my 


feelings 
They always seem to show 


Then you try to say you're leaving 
me and I always have to say no 


Tellme why is it so. 


But I never can say goodbye no no 


no no 

I never can say goodbye 

Everytime I think I’ve had enough 
and start heading for the door 

There's a very. strange. vibration 
piercing me right to the core 


@ FRIENDS 


(As recorded by Elton John) 
ELTON JOHN 
BERNIE TAUPIN 


I hope the day will be a lighte 
highwa 
| For Facade are found on every 
road 
Can you ever think of any better wa 


For the lost and weary travellers 
to go? 
Making friends for the world to seq 
Let the people know you got wha 
} you need 
| With a friend at hand 
{ You will see the light 
| If your friends are there then 
} everything’s all right. 


has taken over my mind 

And it will always be around 

For love like ours I'll never find 
I now 

Did you have to go when my heart 
is breaking $ 

It was yours for the taking 

You said we're through what can I 
dowhen there’s no you. 
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It says tum around you fool you know 
you love her more and more 
Tell me why is it so. 


Don't wanna let you go 

I never can say goodbye 

Girl, don’t wanna let you go 

I never can say goodbye no no no no 
no no 

I never can say goodbye 

Never can say goodbye no no no no 

I never can say goodbye I keep 
thinkin’ that our problems 
soon are all gonna work out 

But there’s that same unhappy feelin’ 

There's that anguish 

There's that doubt it’s that same ol’ 
dizzy hang up 

Can’t do with you or without tell 
me why is it so. 
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It seems to me a crime that we 
should age 

These fragile times should never 
slipus by 

A time you never can or shall erase 

As friends together watch their 
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@HOT PANTS 


(As recorded by Tony Lee Sybert) 


BUDDY KAYE 
TONY LEE SYBERT 


Satin, denim, corduroy, suede and 
leather too 

Red, green, purple, 
or blue 


Midi-skirts are going, going, going, 


shocking pink 


gone 
But oh, those hot pants, they turn 
me on. 


You've seen them in the magazines, 
seen them in the shops 

But when my baby wears them on 
the street, the traffic stops 

For her hot pants, everybody loves 
hot pants. 


While sittin’ in the park, just lookin’ 
for romance 

My baby walked right up to me and 
dida little dance 

In her hot pants, 
her hot pants 

When we walked away together, I 
could see all the guys 

Wishin’ they were me, cause I ran 
off with the prize 


she was wearin’ 


@WE CAN WORK IT OUT 
(As recorded by Stevie Wonder) 


JOHN LENNON 
PAUL MCCARTNEY 


Try to see it my way 

Or do I have to keep on talking till 
Ican’t go on 

Try to see it your way 

And risk knowing that our love may 
soon be gone 

We can work it out 

We can work it out 

Think of what you re saying 

We could get along if you think it’s 
all right 

Think of what I’m saying 

We can work it out and get it straight 
orsay goodnight 

Wecan work it out 

We can work it out. 


Life is very short and there’s no time 

For fussing and fighting my friend 

I have always thought that it’s a 
crime 

So I will ask you once again 

Try to see it my way 


Love those hot pants, get ‘em while 
they’ re hot 


corduroy, suede and 
shocking pink 


Satin, denim, 
leather too 
Red, green, purple, 
or blue 

Midi-skirts are going, going, going, 
gone 

But oh, those hot pants, they turn 
me on. . 


She wore them to the office, the chicks 
yicked up the style 

When we de the marriage thing, 
she’ll wear ‘em down the aisle 

White lace hot pants -- they'll really 
dig her hot pants 

Soon we "ll raise a family, now that 
isn’t rare 

But if we have a baby girl, you know 
she'll wear 

Tiny hot pants, get “em while 
they’ re hot pants 

Soon we'll raise a family, now that 
isn’t rare 

But if we have a baby girl, you know 
she’ ll wear 

Tiny hot pants, get “em while they’ re 

t 


nts, 
get ‘em while they’ re 
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Only time will tell if I am right or I 
am wrong 

Try to see it your way 

And there’s a chance we'd fall apart 
before too long 

Wecan work it out 

We can work it out. 


Life is very short and there’s no time 

For fussing and fighting my friend 

I have always thought that it’s a 
crime 

So I will ask you once again 

Try to see it my way 

Only time will tell if I am right or 
I am wrong 

Try to see it your way 

Thre’s a chance that we might fall 
apart before too long 

We can work it out 

We can work it out. 
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r@ AIN'T GOT TIME 


(As recorded by the Impressions) 

CURTIS MAYFIELD 

Child I’m a fool for you 

I ain't too proud of that fact 

But when it comes to love and pide 

Pride is something that I seem to 
lack 

Our relations in danger 

And you act like a stranger 

But this time I’m not blind 

hen I see you 

Don’t have time 


@| DON’T BLAME YOU 
AT ALL 


(As recorded by Smokey Robinson ¢ 
The Miracles) 


WILLIAM ROBINSON 


I don’t blame you at all 

Cause you played it cool no 

You don’t owe me a thing cause I 
played the fool 

No no no no no I’m only paying | 
the price 

For a trip I took to paradise 

Cause I looked into a pair of eyes 
and what I thought was the look 

of love 

Was only hurt in disguise 

Too bad I didn’t realize 

Oh but don’t apologize no cause I 
don’t blame you at all 

Cause you played it cool 


Yes you did oh yes you did 

You don’t owe me a thing 

Cause I played the fool 

No no now now now 

I think it’s pretty plain 

Holding you would take a ball and 
chain 

The effort that I made was all in 
vain 

Cause what I thought was an ocean 
of love 

Was just a wee drop of rain 

Too bad that it couldn’t remain 

Oh but you don’t have to explain 

Cause I don’t blame you at all cause 
you played it cool. 


I should a did it myself 

You don’t owe me a thing 

Cause I played the fool 

No no no no no [ don’t blame you 
at all 

Cause you played it cool in 
everything you do 

You don’t owe me a thing cause I 
played the fool 

Cause I’m a fool for you 

Yeah oh yeah yeah uh huh huh oo 
hoo 

UhI say. 
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Aint got time, ain't. got no time 
Ain’t got time, ain’t got no time. 


I’m not playing caboose 
And you engine cuttin’ loose 


Iwon’t say that we're loosing 

It’s just of mutual choosing 

Cause what is yours I find 

Le sjust yours and not mine 

You're not gonna mess up my mind 
Cause I ain't got time. 
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@TONGUE IN CHEEK 


(As recorded by Sugarloaf) 
ROBERT Y EAZEL 


I want to feel that you're near 
whenever I call 

I need to be in your eyes ten feet tall 

And when I see you walking down 
the street 

Do you know how my head gets that 
funny feelin’ 

You have me actin’ like a man insane 

Right now, why I get feelin’ high just 
on your name 

Please slow down, my head is 
spinnin’ round ‘like I just stood up 
too fast 

Woman, you heal my hungry feel 
each time you walk past 

I would give you nearly everything 
if you would only tell me 

Just how much you really, really, 
really really love me 

Baby you re something that I’ve 
never run into befoe 

It’s nice to know your head has 
opened up the door 


I would give you nearly. everything | 


if you would only tell me 


| Just how much you really, really, 


really, really love me baby. 


I know I’ve never. seen a woman 
quite like you 

You move slow and that’s a sign 
of changes you've, been through 

And when I see you walking down 
the street 


Do you know how my head gets that | 


funny feelin’ 

You have me actin’ like a man insane 

Right now, why I get feelin’ high 
just on your name 

Please slow down, my head is 
spinnin’ 
up too fast 

Woman, you heal my hungry feel 
each time you walk past 

I would give you nearly everything if 
you would only tell me just how 
much you really, really, really, 
really love me baby. 
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‘round like I just stood | 


@MAN IN BLACK 


(As recorded by Johnny Cash) 
J. CASH 


Well you wonder why 

Ialways dress in black 

Why you never see bright colors 
on my back 

And why does my appearance seem 
to have a somber tone 

Well there’s things that never will be 
that I have on 

I wear the black for the poor and the 
beaten down 

Living in the hopeless hungry side 
of town 

I wear it for the prisoner who has 
long paid for his crime 

But is there because he’s a victim 
of the times 

I wear the black for those who’ve 
never read or listened to the words 
that Jesus said 

About the road to happiness through 
love and charity 

Why you think he’s talking straight 
to you and me 

Well we're doing mighty fine I do 
suppose 

In our streak of lightning cars and 
fancy clothes 

But just so we're reminded of the 
ones who are held back 

Up front there ought to be a man 
in black 

I wear it for the sick and lonely old 

For the reckless ones whose bad trip 
left them cold 


I wear the black in mouming for the 


lives that could have been 
Each week we lose a hundred fine 
young men 
Yes I wear it for the thousands who 
have died 
Believing that the Lord was on 
their side 
And I wear it for another one 
hundred thousand who have died 
Believing that ‘we all were on 
their side. 


Well there’s thing that never will be 
right I know 

And things need changing every- 
where you go 

But until we start to make a move to | 
amke a few things right 

You'll never see me wear a Suit of f 
white 

Oh I'd love to wear a rainbow 
everyday 

And tell the world that everything’s 
okay 

But I'll avy to carry off a little 
darkness on my back 

Until things are brighter I’m _ the 
man in black. 
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JIM HENDRIX, LONNIE YOUNGBLOOD Two 
Great Experiences Together (Maple Records) 
Since his death, the tapes have started to 
turn up. This was done with Youngblood, a 
tenor saxophonist from New Jersey and 
sounds like one of the countless jams-rehear- 
sals that Hendrix did in the last two or three 
years of his life. A couple of vocals are in- 
Cluded, a couple of the tracks are very brief, 
cutting off suddenly and Hendrix is in good, 
but not inspired form. Worth tracking down 
if you are a Hendrix freak and want the com- 
plete collection. 


DAVE DUDLEY Sings (Mercury) Hard hat 
blues about the truck driving men and inter- 
esting because it makes you realize that the 
trucks rolling down the highway have prob- 
ably replaced the locomotive as song sub- 
ject. Dudley sings mildly and sadly about leav- 
ing the road and his truck, whiskey, women 
and guilt. 


JOHNNY WINTER AND Live (Columbia) Rick 
Derringer, Randy Jo Hobbs and Bobby Cald- 
well are on this one recorded at an okay se 
concert that has Winter’s blues well cap- 
tured, particularly on the long track, “It’s 
My Own Fault” Winter is now appearing as 
his true self and it shows through in his 
music -- a fine bluesman. 


DAVID CROSBY If | Could Only Remember 
(Atlantic) From that group, you know, the 
first solo release by David who, in correct 
fashion, uses the famous names on the West 
Coast scene behind him. But he uses them 
well and they fit the music, which is very 
personal, rather than just jamming away. An 
important album. 


BALDWIN AND LEPS (Vanguard) A couple 
of street singers, well known in New York’s 
West Village making their debut album that 
is unique in that it combines violin and 
guitar (accoustic) and a set of originals. Per- 
haps a little more variety could have been 
included. 


RITA COOLIDGE (A&M Records) Rita is one 
of the voices that hang around the Leon Rus- 


sell-Joe Cocker-Delaney and Bonnie axis and 
now she finally has an album out on her 
own, with the usual number of friends help- 
ing out in the studio (Steve Stills, Graham 
Nash, Ry Cooder, Booker T., Duck Dunn and 
so on.) She has actually recorded before, 
for Pepper Records, just a couple of singles, 
but this is her first big attempt to get it 
on. It falls into the live-sounding, jam ses- 
sions, keep the groove going bag, almost as 
if not enough attention was paid to framing 
the exciting Coolidge voice -- just stick it 
in there and sing. Best track is ‘“Born Under 
A Bad Sign” but let’s wait for the next al- 
bum before we pass judgement. 


JIMMY WITHERSPOON Handbags and Glad- 
rags (ABC Records) Witherspoon is a singer 
that started out in the Big Joe Turner format, 
a big brassy shouting singer, moving his 
blues in a hard direct manner, over a riff 
filled, jazz backing. Here ABC are attempting 
to turn him into a B. B. King by using con- 
temporary backing, all electric and a back- 
ing group that also wails. The title tune, 
which has been done by Rod Stewart and 
Chris Farlowe, comes off well in this setting. 
This album could, finally, start it for Spoon. 


VARIOUS ARTISTS Shoutin’ Swingin’ and 
Makin’ Love (Chess Records) Witherspoon 
turns up again on this album along with 
Jimmie Rushing, Al Hibbler and Wynonie Mr. 
Blues Harris as part of a reissue set of early 
Chess Recordings which serves to underline 
the fact that all those Muddy Waters, Willie 
Dixon blues sessions were just one part of 
the Chess operation. Hibbler doesn’t really 
fit her but Rushing has a metallic hard blues 
voice and Wynonie (who had an early r&b 
hit with “Bloodshot Eyes’) has a beautiful 
chug chug big band backing that was trendy 
in the mid Forties. A very interesting album. 


BABY HUEY The Living Legend (Curtom) Now 
dead, Huey really gets it on with this album, 
fine strident, urgent soul shaking -- even on 
“California Dreamin’”’. Standout track is Cur- 
tis Mayfield’s “Mighty Mighty’, a very 
proudful track. Mayfield produced the re- 
cord. 


JOHN LEE HOOKER, CANNED HEAT Hooker 
‘n’ Heat (Liberty Records) A fine combina- 
tion with Hooker's darkly personal boogies 
mixing with Heat’s sincere approach to the 
art form. It just choogles from start to 
finish. O 


BABY HUEY = urgent, strident soul singing. 


: Charis Atlas | 
on his 77th birthday. 


Today, at 77, Charles Atlas works hard and 
plays hard. He sleeps like a top, Has a marvelous 
appetite. And, when he walks down the beach, 
he gets a lot more attention from girls than many 
young men of 20, 

You, too, can have more fun for more years — 
if you do for your body, now, what Charles Atlas 
did for his years ago. 

Weak and in poor physical condition, Atlas 
watched the bodily movements of caged lions 
and tigers. Then he imitated what they did, ina 
series of simple exercises. 

Soon, Atlas noticed that his arms and 
shoulders were building up smooth, well- 
proportioned muscles. His chest expanded by 
as much as 6 inches, His stomach was pulled 
flat by powerful muscles. And his legs could run 
for miles without stopping and without tiring. 
Suddenly, he felt great all over! 

Atlas (continuing to use his Dynamic-Tension 
exercises) went on to win the title, "World's Most 
Perfectly Developed Man.” 

Dynamic-Tension has done wonderful things 
for men of all ages, all over the world. 

It works fast. You need spend only 15 minutes 
a day with it to see surprising results in just a 
few weeks. (Most men begin to see a difference 
in the first seven days.) 

There are no gadgets to fuss with; no 
costly contraptions to buy. Dynamic-Tension is 
completely natural. 

Find out what Dynamic-Tension can do for 
you. Mail coupon for 32 page booklet full of 
pictures and advice. The booklet is free. And 
there is no obligation whatever —except the 
obligation you have to yourself to develop a body 
that will let you get more fun out of a long life. 

Charles Atlas, Dept. 285V 115 East 23rd St. 
New York, N.Y. 10010 
Mr. Charles Atlas, Dept. 285v 115 East 23rd St. 
New York, N.Y. 10010 

Show me how “Dynamic-Tension” can 
make me anew man. Send your famous 32- 
page free book, full of pictures, valuable 
advice. No obligation. 


Print Name Age 


Address 


City State. 
In England: Charles Atlas, 21 Poland St., London W.| 
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these fantastic musicians the Hendrix guitar 
dominates all! With all these people to- 
gether there is a rather interesting combina- 
tion of harmonies from that of Miles’ mellow 
voice to Winwood’s high pitched vibes. ‘Night 
Bird Flying” has an introduction that is un- 
real. Like it seems that the guitarjust sneaks 


hood, as shown in the ending of “Mother,” 
which has got to be the most tragic song 
done by either the Beatles as a whole or 
separate. His definition of “Love” is the 
best you will ever hear. The most striking 
song is “Working Class Hero,” sounding like 
the Dylan of old, and sending across a power- 
ful message in the pure Lennon style. 

Death to the Beatles comes swiftly in the 
song ‘God’ by telling the listener that the 
whole Beatle bit is finished, so either take it 


a scaiaale iai  rhy up on you and catches you by surprise and gr Jeave it. God being a concept by which 
eee aT EL eee ; just doesn’t let go. ‘“My Friend” is one of the pain is measured, is a great line. 
pitas te | first home cooked bluesy songs he’s done. It's been said that Harrison's “All Things 
i popred oat tana teat | In this cut a harmonica has the principle Myst Pass’ is the best Beatle or ex-Beatle 
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It seems like it was recorded at a 
Hendrix is 


sound. 
party or gathering of friends. 
really cool on this song. 

Side two is all super guitar working stuff. 
“Straight Ahead” is a song that has to be 
heard and read to be believed. Itis almost 
like a song from him after his death. Here 
he cries out for peopleto go “straight ahead.” 
The words are really mystifying and true. It 
is like a request for the young to listen to 


product since ‘Abbey Road.” Don’t believe 
it. John Lennon outclasses it by miles. 


Michael Jurkovic 
Garrison, New York 


GEORGE HARRISON 
All Things Must Pass (Apple) 


Having read several critics’ reviews of “All 
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PLAY GUITAR 


RIGHT AWAY Or Money-Back 


Amazing invention fastens right to guitar. Shows 
exactly where to place fingers. No teacher, hard 
books, prior training or special talent needed. Just 
fasten to guitar and play at once. By ear or music. 


others and vice-versa. The whole thing is too 
far out to understand, so just enjoy it. 

| still don’t believe the introduction to 
“Astro Man’. Can you imagine Hendrix sing- 
ing ‘‘Here | come to save the day, Astro Man 
is on his way. . .” This is a fun cut on this 
somewhat politically orientated album. 


Things Must Pass” (all of whom misunder- 
stood the album, in my opinion), | feel 
compelled to write my own. 

“All Things Must Pass” is a masterpiece, 
and | think one of the finest masterpieces in 
the history of music. More than just a col- 
lection of good songs, ‘‘All Things Must Pass” 


is a related series of statements centered 
around one main theme: Christ and His phil- 
osophy. Harrison has found his Lord, and 
this album is his statement of that new- 


Rock, Pop, Folk, Country, Gospel. Easy to put on, 
take off. For electric and non-electric. Needed only 
for learning. After you learn, play without it. Easy 
illustrated instructions included. Send no money. 
Just name and address. Pay postman $2.98 plus 
COD postage. Or send $3 and we pay postage. 
Satisfaction or refund. 


Mitch Mitchell does a beautiful jbb of 
drumming on “Angel”. The way he handles 
the cymbals is very helpful to this particular 


_GUITAR, Box 12167-AB St. Petersburg, Fla. 33733 


THE KING 
COLLAR! 


$16.95 


Two for 
$32.50 


Royal and ricn . made of a luxury c blended 
of 94% acetate, 6% nylon, with the look pe feel of 
silk jersey. With the amazing KING collar — 12” 
high in front, 74/2” wide, 414” high in back, this 
great shirt will make you stand out in splendor! 
Flowing puff sleeves, double button front and cuffs, 
four glowing colors. S674 Black. S675 Blue. S676 
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cut. It is also very weird as his lyrics seem 
like he knew he was leaving this world. “In 
from the Storm’ is just good old hard Hen- 
drix. It is far from quiet with its fast drum 
intro followed by the heavy Bill Cox. bass 
line. Then the master adds his voice and 
good old Fender just to round out the sound. 
Emeretta Marks helps out with a little back- 
ground vocal which makes it all very inter- 
esting. The final cut is just Jimi and his 
guitar. It seems to reflect his life with a 
woman. What a way to end an album. And 
what an album! The title reflects the feeling 
this final work was called. Dig it and enjoy 
it. 


Ed Castillo 
Los Angeles, Calif. 


JOHN LENNON/PLASTIC ONO BAND 
(Apple) 


To fully understand and enjoy this great 
album, put it on your player, turn off the 
lights, clear your mind of everything and 
listen, just listen and feel! Though not the 
best album musically, it is ULTRA-GREAT in 
lyrics. Lennon sings of the tortures of child- 


found relationship. 

Many of the songs are written from Christ’s 
point of view, for example “I'd Have You 
Anytime”: “Let me in here, | know I’ve 
been here/Let me into your heart.” Or 
“Run Of The Mill” in which Christ speaks 
of His involvement in the life of each indi- 
vidual person: ‘Another day foryou to realize 
me or send me down again.” 

In such songs as “My Sweet Lord,” “If 
Not For You,” ‘I Dig Love,” and ‘Hear 
Me Lord” Harrison sings of his love for 
Jesus, and in “Awaiting On You All’ he tells 
us that we too can and shouid let Jesus into 
our lives: “You don’t need a passport, you 
don’t need no visas.” 

The music is sometimes soft, sometimes 
hard, but always good, and the production is 
superb. George is at peace with himself and 
the world, and his music reflects the love 
which he has found in Jesus. Listening to 
“All Things Must Pass” is a truly spiritual 
experience if you let it be, so give Peace a 
chance and go out and buy it. 


Mike White 
New Ross, Ind. 
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BLACK SABBATH 
(continued from page 31) 
percent of the people who would be 
into our music. Their evenings would 
be completely spoiled by these scream- 

ers.”’ 

| met the group on one of their re- 
cording sessions for their third album. 

In the past, according to Tony lommi, 
the group has recorded in haste. 

The first album took two days. 

The second album took six days. 

But this third one has an indefinite 
schedule but upcoming tours meanses- 
sions being fitted in an irregular inter- 
vals. When | ran into them they were 
starting three new numbers. 

“We are so rushed for time,’ pointed 
out Osborne. ‘We had a continental 
tour straight after our first American 
visit and we need rest badly. We'd ne- 
ver done travelling like we had in the 
U.S. before. We had a short rest and 
then began working on the new num- 
bers. People find it hard to believe 
but | reckon | do three times as much 
work in a bandas | would in a normal 
job. 

"In America | had to go into this hos- 
pital, my nerves were getting in such 
a state. It was all the travel that 
shook me up. Flying 6000 miles from 
New York to Los Angeles and then back 
again. When we started out weweren’t 
doing much but when the records start- 
ed to sell we went from one or two 
gigs a week to seven. After that you 
get the hang ups with people trying to 
hustle you all the time.” 

Apart from the unwanted side ef- 
fects Osborne feels that there have 
been benefits too from the pressure in 
that it has brought the band closer to- 
gether as people. 


“We're not the kind of band that 
splits up after a gig anyway. Usually 
in bands you get two blokes who stick 
together and two others but it’s not 
like that with us. We're all four to- 
gether, like brothers. And that’s right 
because you have four people creating 
the sound.” 

Osborne reckons Black Sabbath’s 
third album will be “the heaviestwe've 
done. It’s going to be heavier than be- 
fore because that's what people want. 
| don't know whether Led Zeppelin 
made a big mistake or not with their 
third album but personally | think a 
lot of people were disillusioned. If we 
ever decide to go accoustic with the 
band we would do it gradually. But 
at the moment peop!e want heavy mu- 


sic, the heavier the better. 
“Music that drives.” ONICK LOGAN 


POSITIVELY MAIN STREET 
By Toby Thompson 


(Coward McCann Geoghegan 
$5.95) 


Bobby Zimmerman, you know, Bob 
Dylan! -- want to know what his baby- 
sitter thought of him? Or his mother? 
The Girl sort-of-next door, his uncle, 
the record shop saleslady in Hibbing, 
Minnesota, his English teacher in the 
11 th grade, his brother....even the mo- 
tor cycle mechanic? 

Thompson's book is really an off beat, 
personal account of a trip back to Hib- 
bing, Minn., Bob’s home town, - sub- 
titled An Unorthodox view of Bob Dy- 
lan - the people he met and their me- 
mories of the Zimmerman kid, before 
he changed his name to Dylan, or Die- 
lan, as they seem to call it back there, 
Thompson, after years of a steady diet 
of Dylan records and little about the 
man himself decides to check back to 
the roots and goes about it in the ea- 
siest way possible -- he just tries to 
telephone a Zimmerman in Hibbing, 
Minn. (He got Bob’s uncle). 

From there he made it in person... . 

He uncovers some interesting facts -- 
Dylan didn’t have an unhappy child- 
hood, which is what some of the early 
liner notes and biographies implied, 
the full wandering minstrel, protest-sin- 
ger jive. Says his mother in the book: 
“Bob left home at nineteen and a half, 
Toby, and those stories about his hav- 
ing run away, none of them are true. 
Bob never ran away, he was a normal 
happy child.” 

Dylan also had an electric rock-folk 
band back in the eleventh grade, mak- 
ing its first public appearance apparen- 
tly at the 1957 JacketJambourie Talent 


Festivalin Hibbing, with Dylan playing 
piano, standing up and singing, like it 
said under ambition in his high school 
year book. 

There, under a chunky, mid 50's-look- 
ing Dylan was written: ‘'To join Little 
Richard." 

According to one of his girl friends, 
Echo (who says he actually wrote “Girl 
of the North Country” for her) Bob used 
to practice with the band in the neigh- 
borhood garages. She recalled: ‘But 
in the big auditoriums people would 
laugh and hoot at Bob and I'd just sit 
there embarrassed, almost crying." 

Dylan apparently was unperturbed 
and, according to Little Miss Echo, “the 
audience's booing and laughter hadn't 
bothered him in the least.’ 

But if Dylan was into rock and roll 
and electric folk long before it became 
fashionable, (hewas incidentally booed 
all over again years later when he in- 
troduced the electric Band as his back 
up group), there was also the folk sin- 
ger emergent at the time. 

One of his high school girlfriends in 
the book states: ‘Bob wanted so much 
to be one of the people he sang about. 
| used to kid him a lot by saying, 
‘How’s the man of the soil today? He 
wanted to be a ‘man of the soil’ more 
thananything else. But how could you 
be a man of the soil and be Jewish? 
Especially with a name like Zimmer- 
man?’ 

Hibbing, Minn. gets a lot of the action 
-- being the site of the largest red iron 
open pit mine in the world -- and this 
is useful to give an idea of where Dy- 
lan got his early influences, Highway 
61 and all that. There was one music 
store, a hang out for the fledgling 
Zimmerman, and where the lady sold 
him, and remembers selling him, his 
first harmonica and harmmonica/rack 
-- Bob had to draw her a picture of 
that to make sure he got what he wan- 
ted. And Hank Williams records -- the 
store owner remembered ordering all 
of Hank Williams’ records in oneswoop 

(continued on page 60) 


THEN AND NOW -— Robert Zimmerman, before it all began. 
On the right an authorized 1971 look at Mr. D. 
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WE READ YOUR MAIL 
(continued from page 8) 


Dear Editor, 

| have just finished reading a- 
bout Chicago in Hit Parader and 
Terry Kath, the group’s lead sing- 
er and guitarist said that the 
group would play free atacouple 
of well organized free rock festi- 
vals. 

| was wondering, since they can 
write off such tapes as tax de- 
ductions why more groups don’t 
feel like this. If more groups felt 
this way it would put some good 
vibes back into the rock festival 
scene. After such affairs a Al- 
tamont and Sly’s no showin Chic- 
ago we need something to get 
rock festivals back on their feet. 

| really dig rock festivals and, 
like Terry said, it would be quite 
nice because Uncle Sam would 
in fact be paying for all the kids 
to hear the music free. Right on! 


Rusty Huffman, 
Havana, Ill. 


Dear Editor, 

The article and interview onJohn 
McLaughlin really makes mesick! 
All of a sudden this cat, who no- 
body has hardly heard of before 
is put in the same class as Jack 
Bruce, Buddy Miles, Miles Davis, 
Tony Williams, and Eric Clapton. 
If that’s not bad enough he’s also 
put in there with the late and 
great Jimi Hendrix. From the 
way he talks you'd think Mc- 
Laughlin was pure perfection -- 
or at least he thinks so. | be- 
lieve in giving anew manachance 
but this is pure stupidity. 

Maybe |’m old fashioned but | 
believe a great musician should 
walk his way up and if you have 
to mix religion with music to get 
something out of it, you’re not 
much of a musician. | play lead 
guitar and play alot of Jimi and 
Steppenwolf and I’vebeenlisten- 
ing to Jimi for about two years. 
He can’t be beat. Never will be 
beat. Thanks for reading my 
gripes. 


Don Garrett, 
Avon Park, Florida. 


Dear Editor: 

What makes me sick is that 
some rock fans (as they stupid- 
ly call themselves) when Jimi 


Hendrix and Janis Joplin died, 
went out to the record store and 
bought their albums. Why didn’t 
they get the albums when Jimi 
and Janis were alive? 


Donald Thompson, Jr. 
Garfield, N. J. 


BOOK REVIEWS 
(continued from page 59) 


for Bob. 

A different picture emerges from the 
usual early Dylan, the protest singer 
in Greenwich Village, very folky ra- 
ther than funky. While he was having 
his high school yearbook picture taken 
he was apparently into electric rock 
and roll, digging country sounds and 
was even pledged to a fraternity, Sig- 
ma Alpha Mu. 

His mother makes a comment about 
his singing: ‘Bob's voice had always 
been good, he could sing like he’s sing- 
ing now years ago, back when he was 
a teenager. But no, he had to make it 
sound rough, that was going to be his 
gimmick, how he would be different...” 

Toby Thompson writes in a_ neat 
personal style rather Tom Wolfish, loose 
and relaxed. An obvious Dylan freak, 
he can treat, say, the drugstore when 
Dylan went Friday nights as areligious 
object, a place of reverence but al- 
ways draws back at the end, to show 
he was just kidding, really, don't take 
it so seriously, well, maybe. A good 
approach. For Dylanologists he per- 
forms a valuable service. 

Dylan himself is quoted at the front 
of the book: ‘That boy...this fellow... 
Toby.. .has got some lessons to learn.” 

Not too many though -- he gets into 
Bobby Zimmerman, the boy who wrote 
Mother's Day poems and turned into a 
generation's spokesman. 

(What did the baby sitter say? “His 
brother David hadn't broken in his 
first pair of diapers and already you 
could tell that he was going to be the 
extrovert of the two. Bobby stayed 
quiet, friendly, but, well, kind of slinky 
the whole time he was growing up.) 
CIFRANK SIMPSON 


COMMUNICATION 
(continued from page 44) 
when you are happy and feel constructive. 
Real strength and real beauty come from with- 
in and not from without. Ask any child or 
puppy. You’re born beautiful is their mes- 
sage. Stay that way. Yours is the choice. 

by Dom Petro 


YOU CAN 


Lose /-15 Ibs. OF MOKre ano 
Preonces inches slimmer THE 
Shortest time 


(WITHOUT DRUGS OR STARVATION DIET) 
IF YOU WEAR ; 


Sauna Slimming Underwea 


FOR JUST 2 HOURS A DAY! 


You could lose 7—15 pounds or more in days by means of this particularly healthy, 
amazinyly successful and completely revolutionary plan—you can achieve reliable 
and continuous freedom from unsightly and unhealthy overweight. 

The Eva Milar plan is a new, safe way to reduce for these who are serious about re- 
ducing and want to look and feel attractive again. Yet it is as easy as sitting in a 
sauna bath. 

Women the world over have become SLENDER through SAUNA SLIMMING 
UNDERWEAR garments that are based on the scientifically acknowledged process 
of breaking down pads of unnecessary and excessive water. 

You just wear SAUNA SLIMMING UNDERWEAR around the house for an hour or 
two every day or at night while sleeping and follow the simple plan. Wear it invisibly 
under your clothing if you wish. You can achieve even better results if you exercise 
while wearing it. Or wear it while you are doing normal daily housework. You can 
take off inches in no time! 


HERE IS WHAT SAUNA SLIMMING UNDERWEAR CAN DO FOR YOU 
@ Let you reduce around your waist, hips, @ Whether you need to lose 5 to 10 or 20 


thighs or all over. Five different garments to 30 pounds, you decide when and 
to choose from, one for each problem where to do it. 
area. @ No extreme diet needed. You can elim- 
© Special quality materials made to go to inate that weak feeling from not eating. 
work immediately. You could look @ No harmful pills to put you in danger 
slimmer in days. or depress you. 
@ Durable, well fitting, long lasting. All this simply by following an Eva Milar 


@ |t actually helps freshen your skin too, — plan. 
so you can feel good again all over. 


Many people who had almost given up hope of losing weight have found the Eva 
Milar method the answer to their dreams. You can glow with health and self 
confidence again too. Send in for your SAUNA SLIMMING UNDERWEAR using WHOLE 
the A,B,C, guide in the coupon below. Be sure to include your size. 


@e@e@ee000800000 On 8 Pa 8a Oe Pa Pa tat ata tat at at ata tat at atatatatatatat at at at at ata tat ata tat at at at at at ata tat atat ata ta te te te 8.68 
EVA MILAR SLIMMING WEAR /7551 Melrose Ave, Los Angeles, Calif. 90046 


GUARANTEE: % Yes, | want to lose 7 to 15 pounds and more. Please send the Eva Milar , 

~  Slimwear | have checked below: Dept. 7291 x 

IF FOR ANY REASON : O A for chest and upper arms $6.95 : 
THE SAUNASLIMMING) 3 QO B for waist, hips, thighs as far as knees $9.25 


1 C for hips, thighs and legs right down to the feet $8.95 


GARMENT AND PLAN O DE combined moget for the whole body $14.95 


DO NOT DO EVERY- 


THING WE SAY — 4% WOMEN=+My present dress size is . MEN—My measurements are 
SIMPLY RETURN IT % | enclose total of $_________, payment in full. Add 50¢ for postage and 3 
AND AREFUNDWILL #& __ Dandling. OOC.0.D. $1.00 deposit enclosed. 
BESENTTOYOU Print Name 
AT ONCE. ¢ Address , 
% City State & Zip ° 
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In only 7 days I learned to 


PLAY GUITAR 
thanks to the Ed Sale 
“LEARN QUICK”’system 


You too can play a beautiful 

song the first day, any song by 
{ ear or note in only 7 days—or 
ce your money back — guaranteed! 


Ed Sale's amazing 66-page ‘‘Learn 
: Quick’’ System contains 52 photos, 

87 chord and finger placing charts, com- 
plete instructions on how to tune, build 
chords, keep time, bass runs, plus 110 
songs (words and music) plus tips on 
how to develop your own style. All 
planned to help you entertain your 

N 


U 
NOW! This proven System alone is easily worth the 
complete price. 


Order now and receive at no extra cost: 
Ed Sale’s $1.00 Chord Finder of all the chords used in 
popular music; a $3.00 Guitarist Book of Knowledge: 
an’ the extra special $1.00 value NEW wallet size 
TUNING DEVICE for tuning any guitar by ear. 
Complete packaae, easily worth $9.00 $398 
Now, all yours for only 
SEND NO MONEY—just your name and address. On de- 
livery, pay postman $3.98 plus shipping and_ handling 
charges. Or send $4.00 with order and I pay aN charges. 
(Sorry, no C.O.D. outside Continental U.S.A.) 
Unconditional Money Back Guarantee 


ED SALE, Studio ]13Z Avon By The Sea,N.J.07717 


MAKE YOUR OWN MUSIC 
FOR YOUR SONG POEMS! 


Amazing new COMPOSAGRAPH Method has you set- 
ting your own SONG POEMS to music even if you 
don’t know a note! Save hundreds of dollars by 
making your own melodies for your SONG POEMS! 
How to Copyright your own songs and make your own 
Records! Where to send and sell your Songs and 
Records! Learn at home through quick, low-cost 
training. Get your first big Song Break! Send for 
REE details today! 

ong Studios, Dept.103- F Rockport,Mass.01966 


SONGWRITERS! 


Here is a way to get your songs 
recorded. Write for our booklet, 
THE GUARANTEED WAY TO A 
BONIFIED RECORD RELEASE. 
Send $3.95 to; MAC ARTHUR 
PUBLISHING COMPANY, INC. 

Box 82, Palmdale, California 93350 


POPULAR PIANO 
SELF TAUGHT “str 
INS TAN ILY! my 9,00 


Now you can learn to play the piano... by your- 
self. ..in the privacy of your own home , . With 
this fabulous book, s regular $3.00 Vaiue : 
Yours for only $1.00 


POPULAR PIANO © 


Features: 


@ ROCK & ROLL 

@ JAZZ—Hot and Cool 

@ RHYTHM and BLUES 

@ MODERN CHORDS & 
RHYTHMS 

e@ POP SONGS ARRANGED 
FOR BEGINNERS and 
THOSE WHO HAVE 
SOME BASIC KNOWL- 
EDGE OF PIANO 
... And Much More 


We make this outstanding offer to introduce you to 
our complete line of Music Books. Our Catalog has 
something for everyone ... for the beginner to the 
professional. 

Now you can sing and play the best of today’s and 
yesterday’s songs the way they really are. And when 
you order from our FREE Catalog you save up to 30% 
off Retail Prices. 

Just send your name and address and $1.00 to: 

MUSIC-LOG CO., Dept. 111 
53 West 70 Street, New York, N.Y. 10023 
Money Back Guarantee Send for FREE Catalog 
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(continued from page 12) 


ther coming home singing pub-songs. | used to stand out- 
side bars. 

| liked Gene Kelly. | like Ethel Merman. | think she’s 
a very modern singer. Have you heard her? 

| suppose that’s how people think I'm influenced by the 
music hall. 

One of my favorite songs was Doris Day singing ‘Secret 
Love.’ Buddy Holly used to sing with just the one mike 
hanging down in the studio. It sounded as though it had 
recorded outdoors in a field and that's how Doris Day 
sounded. 

| like Prokofiev's music for the film ‘Alexander Nevsky.’ 
| used to go to the cinemaall the time. | saw everything 
from Roy Rogers...all the musicals, everything. 

It's difficult trying to remember everything; it has to 
come in flashes. 

| had classical guitar lessons because | wanted to be a 
classical Spanish guitar player. | was about nine then and 
that went on fora while. Sometimes | go back to it and 
try to brush up on it. Through learning Spanish guitar | 
got interested in Big Bill Broonzy (the blues singer) and all 
those people. 

In a way | found something in common with the music 
Big Bill was playing and the pub type songs | had been 
brought up with because they meant the same thing. 

| listened to Tal Farlowe (jazz guitarist). | wanted to play 
guitar like him. He was influenced by Charlie Christian 
who played with Benny Goodman. | wanted to be a guitar 
player and | got interested in the blues through people like 
Broonzy and Leadbelly (Huddie Ledbetter). 

| wanted to join a rhythm and blues group eventually 
and | thought it should be something like Big Bill Broonzy 
with bass and drums. Alexis Korner (somewhat of a father 
figure on the British blues scene, one of the first to play 
rand b and who once employed Mick Jagger and Charlie 
Watts, Jack Bruce Eric Burdon, Ginger Baker, Robert Plant, 
Zoot Money, at one time or another) was playing at the lo- 
cal art college at one of our dances and | had a small 
group at the time with a pianist and a bass player. | 
asked Alexis for help and he said call. | called and asked 
for Alexis and he said ‘This is he.’ 

He said he knew a place called the Piccadilly Club in 
London. | should go there. | went and found the music 
being played was a sort of traditional jazz-cum-Chuck Berry 
-- totally different from what | expected. Instead of being 
finger style the guitarists used to funk out the Chuck Berry 
spread. This was the club where Eric Burdon and the Who 
started playing for a quid ($2.50) a night. 


| joined Dave Hunt's band. It had a trombone, sax, 
guitar and a pianist with ginger hair. The pianist played 
‘Honky Tonk Train Blues’ better than Bob Crosby and the 
Bob Cats! He used to tell me off for making the wrong 
changes. It was a jazz band but they could get money 
playing rhythm and blues. The band had a residency at 
the Piccadilly Club and on Sundays played at the Station 
Hotel Richmond which was the home of the Yardbirds and 
the Crawdaddy Club. 

‘A fill in group used to come along when we went out 
for a drink and they were called the Rolling Stones. We 
used to do a Sunday spot where | was involved with exams 
and couldn't always do it. Our group split up and the 
Stones took over from us. 

There wasn’t any money in it really. ORICHARD GREEN 


cAmazing ‘1° “Poster Offer 
“Plus Special 


“FREE GIFT — 


"OP" and PSYCHEDELIC designs in full "Day-Glo” colors 


ALL 4-YOURS ONLY *1 


plash a wall with color and add a touch of today’s art 

feeling to your room, dorm or den. You’ll be the envy 
of all your friends with these beautiful, full color, award 
winning posters (Each one is a big 14” x 22”). These 
posters were created by a famous artist just for your enjoy- 
ment and they’re produced on heavy, glossy paper with 
“Day-Glo” inks that glisten in day light ... are vibrant 
under black light. 


All four can be yours... by acting right now! You get 
“Dreams”, “The Garden’’, ‘“‘Opalesence” and “The Square” 
(see pictured above). Hurry and order today — This offer 
MAY NOT BE REPEATED THIS YEAR!! 


These posters are the very same that are sold national- 
ly for 2 to 3 times this special low price. 
USE HANDY ORDER FORM BELOW AND SEND TO- 
DAY TO: MIROBAR SALES CORP. Dept.8581 

IZO ESO St NY s.r, 1 0022 

Send right away and we’ll include as a FREE GIFT to 
you — a full set of 18 ““MINI-POSTER STAMPS” .. . That’s 
right ... 18 reproductions of these and other famous 
posters in their “MINI” form, on gum paper. Stick ’em 


anywhere; brighten up books and letters ... everywhere. 
Remember, this gift is yours to keep even if you are not 


ompletely satisifed with the posters. 
ka Ra Lala ah eee ORDER FORM: 


MIROBAR SALES CORP. Dept.8581. 
1 120 E. 56th St., New York, N.Y. 10022 
PGentlemen: 


{ Please rush me my 4 ‘‘Fantastic Posters’ (a full 14’’ x 22” 

teach) and my FREE GIFT of 18 ‘’Mini-Posters Stamps’ — 
!all for the low, low price of $1.00 (plus 25¢ for postage and 

phandling). | understand that the miniatures are mine to 

ikeep as agift, even if | return the 4 posters for a full refund 
(my satisfaction is completely guaranteed). 


1Please find $ enclosed ($1.25 per set, $1.00 plus 
| 25¢ for postage and handling). 


INAME 

; ADDRESS 

Civ eee te a STATES ZIP 

10. **EXTRA SAVING SPECIAi. — Order 2 sets for 


1 only $2.00 complete (Plus ~ sets of Free Gifts) and 
1 we'll pay all the postage and handling. 


Great new style idea from Africa, the bril- 
liantly colored boldly patterned DASHIKI. 
These are made from a soft fabric of 50% 
cotton, 50% Avril rayon. . .with full flowing 
cathedral sleeves. Brilliant colors are guar- 


anteed color-fast. 
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ELEGANZA’S AFRICAN DASHIKIS 
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NEW STEREO TAPE DECK FROM SONY 


Sony/Superscope announces the addition of 
a new three-motor three-head stereo tape 
deck. 

The Sony Model 640 incorporates many of 
the features found in the very popular but 
more expensive Sony Model 650, including a 
Record Equalization Selector Switch which 
optimizes performance with both standard 
tape and Sony SLH-180 low-noise high-out- 
put tape; Die-Cast Tape Guide and Head 
Block Mounting Frame for perfect and per- 
manent alignment of critical transport com- 
ponents; Front-Panel Sound-on-Sound and 
Echo Controls; and Microphone and Line 
Mixing. 
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In addition, the 640 incorporates several 
ingenious features which set it apart from 
other low priced three-motor decks; features 
such as Mechanical Memory Capability, which 
permits timer-activated recording, playback, 
and shut-off; and positive-acting lever-type 
transport controls. 

Performance and tape handling are up to 
professional standards, the result of refined 
solid-state electronics, precise hysteresis syn- 
chronous capstan drive motor, and two-outer- 
rotor torque motors for reel drive. 

The 640’s excellence in performance and 
features is matched by beautiful styling, which 
will complement virtually any decor; yet it 
will not strain the budget of the cost-con- 
scious music lover. 


SHAEFFER PENS FOR GUYS ‘N DOLLS 


New Shaeffer pens for Guys ‘n Dolls open 
a novel fashion dimension marking a signi- 
ficant breakthrough in the industry by 
Shaeffér Pen Company. 

Combining the best of the old and the new, 
their classic profile has been recaptured from 
the Shaeffer pen of 1920, the first of the 
quality White Dot pens. But today, they flaunt 
eye-dazzling colors, Lime Alive, Turned-on 
Orange and Fired-up Red. The pen for the doll 
comes complete with a ring-top and neck 
strap for swinging. And the pen for the guy 
is equipped with a man-sized clip for wearing 
at the belt or in the pocket. 


‘The 1920 style White Dot pen that put For the doll who relates. We've 
Mo. turned on Sheaffer's White Dot pen 
colors like—Lime Alive, Tor te the 20's with a version just for dolls 
Orange, Fired-up Red. Dress co Let it hang free and swing with you é 
oil” 


Sheaffer on the scene. Slip it on 


writing ... and your ward: by “mod’-est fashions, For the “d 
thing just to own. For the ot, 99. : $9.95 At smart stores. 


ELEGANZA’S KNIT JUMP SUITS 


If you could just see yourself in this sen- 
sational new Jump Suit style, you'd never 
want to take it off! Rich, soft-bonded knit 
fabric of luxurious 100% ORLON acrylic. And 
—— look at those dramatc zippers at front 
and on pockets, fastened with big goldtone 
rings! Striking belt with goldtone buckles. 
The most exciting new style idea in years! 


SPACE AGE CLOCK RADIO FROM MAGNAVOX 


A new dimension in clock radios for the 
space age is presented in Magnavox’s newest 
model, the 1/th Dimension, (model 1736). 
The FM/AM radio provides high quality 
sound, while a digital clock, fully visible be- 
neath the charcoal finish, tells the time to 
the minute in large black numbers which flip 
down like a desk calendar. 


lightweights. 


Kustom’s SC amplifiers. Heavy, fantastic 
sounds in a compact, portable size. 
But don't let the compact size fool you. Kustom's SC delivers 


one hundred and fifty watts of booming, rich power 
with magnificent clarity. 


Kustom's SC 100% solid-state circuitry and high- peronmance 
Speakers give you the fantastic sound found only — cS 
in more expensive amplifiers. 


Kustom's SC amps not only look and sound better, 
but they hold their value better, and are more reliable 
than any amplification system on stage today. 


And they're backed by a written 
lifetime guarantee. 


See the Kustom SC at your 
Kustom dealer, today. 


Kustom Electronics, Inc. 
Chanute, Kansas 66720 
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, 6§°2 24 BIG ISSUES 


Fo TE 


1 “No Time” 


JUNE, 1970 


Ray Davis & Kinks 
Harry Nilsson 
Ten Years After 
King Crimson 
Spirit 

John Mayall 

John Sebastian 


“How Can | Forget’ 

“Hold On” 

“Thank You" 

“Y'll Never Fall In 
Love Again” 

“Hey There Lonely Girl 


iin “Psychedelic Shack” 
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SEPT, 1970 


Janis Joplin 

Jack Bruce 
Manfred Mann 
New Iron Butterfly 
Allman Bros. 
Simon & Garfunkel 


“Up Around The Bend” 
“Daughter Of Darkness” 
“Soolaimon” 

“Puppet Man” 

“What Is Truth’ 
“Cecilia” 

“Hey Lawdy Mama” 


Wayne Cochran 

Jethro Tull 

Blood Sweat & Clayton 
The Band 

Grand Funk Railroad 
Jack Bruce 


“Lookin’ Out My Back Door” 

“Hi- De- Ho” 

“I've Lost You" 

“| Know I'm Losing You” 

“Paper Mache” 

“Solitary Man” 

“In The Summertime’ OY LUE ELITES © DHTIEEO 
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iis HRISTOFFERSON 
MARCH, 1971 


Eric Clapton 

Eric Burdon 

Sty & The Family Stone 
John Phillips 

Edwin Starr 

Chicago 


“Patch It Up” 

“Heaven Help Us All’ 
“Beaucoups Of Blues” 
“Share The Land” 
“Stoned Love” 

“One Less Bell To Answer’ 
“Heed The Cail” 


JULY, 1970 


Mick Jagger's Movie 

Al Cooper 

Alvin Lee 

Ike and Tina Turner 

David Ackles 

N. Y. Rock And Roll 
Ensemble 


“Bridge Over Troubled 
Water" 

“Ma Belle Amie’’ 

“The Rapper’ 

“Traveling Band” 

“Who'll Stop The Rain’ 

“Kentucky Rain’ 

“Hey Everybody's Out Of 
Town” 


OCTOBER, 1970 


Paul McCartney 
Delaney & Bonnie 
Miami Sound 
Moody Biues 

Rock Publications 
Sir Douglas Quintet 


“Ball Of Confusion” 
“The Wonder Of You" 
“Sugar Sugar” 
“Soolaimon” 

“Lay Down" 

“Come To Me” 
“Hitchin’ A Ride” 


JANUARY, 1971 


Jefferson Airplane 

Mick Jagger 

Creedence Clearwater Revival 
Chicago 

Led Zeppelin 

Norman Greenbaum 


“El Condor Pasa” 
“Out In The Country” 
“Fire & Rain” 

“V'll Be There” 
“Lola” 

“Candida” 

“Crachlin’ Rosie” 


APRIL, 1971 


Melanie 

B. B. King 

Jimi Hendrix 
James Brown 
Three Dog Night 
Al Kooper 


“My Sweet Lord” 

"Your Song” 

“Knock Three Times’ 
“Black Magic Woman” 
“Immigrant Song” 
“Ruby Tuesday” 

“If Were Your Woman” 
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BEATLES 


B.B. KING 
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AUGUST, 1970 


John and Yoko 
Joe Cocker 

Jerry Butler 
Moody Blues 
New Canned Heat 
lan Anderson 


“Woodstock” 
“American Woman” 
“Let It Be” 

“Spirit In The Sky” 
“ABE” 


“Celebrate” 
“Up The Ladder To 
The Roof” 


NOVEMBER, 1970 


The Who 
Beatles 

B.B. King 
Archies 
Canned Heat 
John Mayall 


“Close To You" 
“War” 

“0-0-h Child” 
“Pearl” 

“Make It With You” 
“Sunshine” 

“My Marie” 


FEBRUARY, 1971 


Byrds 

Aretha Franklin 
Melanie 
Steppenwolf 
Tiaffic 

Linda Ronstadt 


“Lucretia Mac Evil” 
“See Me, Feel Me” 

“It Don't Matter To Me™ 
“Our House” 

“Montego Bay” 

“Green - Eyed Lady” 
“We've Only Just Begun” 


MAY, 1971 


Elton John 
Johnny Winter 
Jethro Tull 
Graham Nash 
Randy Newman 


“Remember Me™ 

“| Hear You Knocking” 
“Rose Garden” 

“Let Your Love Go” 
“My Sweet Lord” 
“Precious Precious” 
“Born To Wander” 
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